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Hi, how's up? And welcome to another issue of File 13. 


Since I checked in last, my whole world has basically been 
stood on its head. For starters, I quit my high-paying, 
high-tech job, which means not only an end to my cushy 
lifestyle, but big changes for File 13. In other words, 
there'll be no more computer typesetting, free Xerox co- 
pies, or any of that good stuff. For four issues, I man- 
aged to spend almost nothing on the 'zine, and therefore 
charge almost nothing. So, through no choice of my own, 
this rag has been forced to go legit. Hello, Capitol, 
wanna take out a full-page ad? 


Number two was my departure from New Jersey, though it 
seems like I've been there as much as anywhere else. As 
you probably know, my love for New Jersey is matched only 
by my obsession with New Kids On The Block, but I actually 
did come up with a few things I'll miss about the place 
(aside from everyone I've left behind): Palace Of India, 
Tokyo, brunch at Holly's, Cheers, beach volleyball in Bel- 
mar, Tim at Jack's, and that lovely odor you experience 
upon leaving the Holland tunnel that tells you you're back 
home again. 


Number three, chronologically at least, was the parting of 
ways with Freddie, my best friend and almost constant com- 
panion for six months -- due to certain unavoidable dif- 
ferences, plus my ability to be a real asswipe. Yeah, you 
can tell a relationship is important to you when songs you 
ordinarily would not give a second thought seem to take on 
some profound meaning. I'd have to say she was the person 
who most influenced my life out of everyone I've met in 
the past half-dozen years or so -- I mean, who else could 
have convinced me that I really did need to buy a New Edi- 
tion record. Girl, I'm gonna miss you. (At least I won't 
have to spend any more money on clothes...) 


On the other hand, not working means I've had ample oppor- 
tunity to experience some of the finer things in life, 
like eight hours of sleep. Or travelling. During the 
past two months I've slept in posh hotels, and on numerous 
floors and couches. Guess it was good practice, in case I 
decide to become a roadie. 


The highlight, of course, was 14 states in 10 days during 
my cross-country trek with Spike and Sharon, including six 
national parks in as many days. Between the three of us, 
we snapped 24 rolls of film, sent out almost 100 postcards, 
and generally had an awesome time. And though we spent 
well over 4,000 miles in the car, about the only friction 
was their refusal to let me play my 2 Live Crew tape. I 
had originally intended to publish my tour diary here, but 
that would have taken up most of the issue. And besides, 

I didn't keep a tour diary. 


Let's take a brief look at some live shows. Aw, gee, do 
we have to?...The Who, Giants Stadium, E. Rutherford, NJ, 
6/30/89 & Sugarcubes/Public Image Ltd./New Order, Brendan 
Byrne Arena, E. Rutherford, NJ 7/12/89 -- I already wasted 
my money. 
The Rat, Boston, MA 8/12/89 -- I managed to ignore the al- 
lure of Narcissus across the way, and suddenly I was home. 
Bulkhead are as Boston as Burma or Busted Statues, and I 
took to them immediately. I did grow tired by the end of 
the set, but I'd say that this is a band worth keeping an 
eye on. Cxema (pronounced "schema," though as Shauna said, 
Maybe it should be "eczema") headlined the bill with some 
high-tech jamming. They produced some neat sounds and the 
drummer was sharp, but I can't say I enjoyed them mich. 
The quartet was too cerebral for me (weird time signatures 
and the like), and it was a little disconcerting when I 
couldn't figure out where the sounds were coming from. A 
lot of people seemed to like them, though...Coffin Break/ 


Why waste my typewriter ribbon?...Bulkhead/Cxema, 


2 


Estranhos Habitos/Vasco Da Gama/Common Ailments Of Maturi- 


ty, The Rat, 10/6/89 -- Coffin Break were an unexpected 
addition to the bill, but basically they made the trip 
worth it. Hard as nails sound, and they put on a rockin! 
show for the dozen or so who happened to show up early. 
Estranhos Habitos are a 3/4ths Brazilian band. And con- 
sidering my views on fusion, I think I'll leave it at that. 
I guess the flutist had a pretty smile, though. Vasco were 
up next. They had a violinist, which I guess makes them a 
distinctive band. Not distinctive enough, however, to keep 
me from thinking I should really be next door at Strawber- 
ries picking up the Young M.C. record. Fortunately, Common 
Ailments took the stage and injected some vigor back into 
the proceedings. Don't ask me why I wasn't at the Fugazi 
show. (I suppose I should add that I also saw Ailments at 
Ground Zero in August, but I lost my notes. They were hot— 
ter than tonight, and I really enjoyed them, once I got 
used to the Chapman stick. Awesome spontaneous jam for an 
encore, with mega-shards of guitar noise courtesy of Tim.) 
+--Mr. Versatility, Topsfield Fair, Topsfield, MA 10/7/89 —- 
Sure Mr. V could play three trumpets at once, but what a 
disappointment, the man had backing tapes! Must have been 
to too many Skinny Puppy Concerts. The kids,he recruited 
from the audience were way more entertaining than Vasco Da 
Gama, though. Good cover of the Benny Hill theme, too... 
Miranda Warning/Whoville/Gigolo Aunts/Classic Ruins/Cave 
Dogs, Channel, Boston, MA, 10/11/89 -- Beginners Only always 
had a "Gee, isn't this fun" attitude, whereas Miranda come 
across as survivors. "What I Deserve" came out real well, 
but I kept waiting for the set to peak, not realizing that . 
it already had. Whoville were a band of popsters who did- 
n't seem too happy to be on stage. Maybe they were just | 
too busy making sure they didn't fuck up. When they tried 
to get artsy, it just wound up being awkward. Singer re- 
minded me of Natalie Merchant, but she didn't look or act 
like her, thank God. Gigolo Aunts showed some nice dual 
guitar firepower from time to time, but I grew bored quick- 
ly. Roger said he "disliked them immensely." The fan who 
kept dancing around the trash barrels was cool though. 

Left halfway through the Ruins' set and missed the Cave 
Dogs completely, ‘cause lawyers have to get up early. I 
wasn't too upset...Maybe I'll go see some real shows next 
time around. It's worth thinking about anyway. 


In further car action, I had the chance to see Mike run in 
a rallycross out in PA. Our hero and his co-driver Law- 
rence impressed the crowd with the immense clouds of dust 
they kicked up. The team recovered from a tire mishap on 
the first stage, to finish ninth in a field of 14. Got to 
watch as a car flipped over on its side, too. The VW got 
its right front wheel stuck in a deep rut during a left 
turn, and over it went. A dozen people or so dashed onto 
the dirt track, pushed the thing back onto its wheels, and 
the car continued on its merry way -- the whole incident 
taking all of 30 seconds. 


Well, we got a bunch of 0.K. stuff for you this issue -- 

24 pages, or four more than I had hoped. First, there's 

an interview with Carl Howard of Audiofile Tapes, a guy 
who's recently taken all kinds of heat from the cassette 
community. Here, Carl gives you a good taste of where 

he's coming from. Then there's an interview with the il- 
lusive Alan Jenkins of the Chrysanthemums, who discusses 
(reluctantly at times) some of his numerous projects. And 
we've got our first rejected article in a while -- Joe Pie- 
euch talks with Killdozer, a band with a smash new album. 
While we still haven't had any cartoons or poetry, we have, 
for the first 300 of you, a copy of the White Boy mini- 
book King Leer. It's nowhere near the best one, but it is 
free.) af suggest sending a SASE to Paul Weinman, 79 Cottage, 
Albany, NY 12203 and asking for Free Sex -- quite hilarious. 
Anyway, enjoy the issue, and feel free to write in... 


Errata: In #4, the Cancerous Growth cassette One For The 
Pod is on X-Kurzhen. The PHBTK cassette is called Verfall. 
That's two fuck-ups in one issue (fixed in the current 
printing). Probably lots more in this issue. Loads of 


typos, anyway... 


SELECTED LETTERS 


Mark- 


About that "safe bet" you mentioned in your review of the 
Veils Of Negative Existance compilation, it looks like you 
lost. King Carcass are currently in the studio recording 
a record for No Age Records. You may recall Sink Manhattan 
are on that label. Orifice are shopping around, but if 
all else fails they are going to start their own label 
from scratch. Graveyard has a new lineup, and are cur- 
rently getting their act together to record some tracks 
for a possible Ugly American compilation record. If not 
that, it'll be a 7-inch. I should know, I'm a member. 
Hell Sausage is a mystery, but some songs may appear on 
that mystical Ugly American comp. record. Dog Of Mystery 
have split, but all the members are in the same band, 
called Monster Magnet, or Airport '77, or whatever they 
decide to name it. But they plan on doing something on 
vinyl, ‘cause they're fed up with tapes, just like the 
rest of us. Maybe you could give me some ideas on record 
pressing, costs and whatnot. Then again, maybe not. 


Greg/Ugly American 
Pomona, NJ 


(Look for the upcoming Monster Magnet single on Circuit 
Records. -ed.) 


Well shit Mark, 


Or should I call you Mr. Lo? Well, at any rete, it is 
10:00 here in Korea, and I got to get up at 6:00 for Army 
Physical Training. Definitely some stupid shit. Well, I 
fucked up and started reading #4 File 13 for the 4-5 time. 
Usually, by that time I sort of see it in new light. And 
I definitely did. That's why my blubber mouth ass had to 
write, 'cause ideas were streaking through my head, and I 
had to let them out! As I read the correspondence between 
you and Adrienne, editor of Too Far, I say she is definite- 
ly way out, and definitely a fox. I sort of see eye-to- 
eye with what she had to say. Really! No bullshit! 


This dude Steve is definitely a character. I'd love to 
get with him and compare notes on the contrast of Korea 
and Japan. But as wild as Japan seems, he'd probably re- 
fer to me as a "geek" or "shithead." Either behind my 
back, or in front of my face. By the way, Korean dog is 
rather good. It is called kay-go-gi. Kim-shi is also 
rather good, but it gives me the most smelly farts, sort 


of like a cat fart. You know, the kind that peels paint 
and causes brain damage to small children. 


On the review, or whatever it was you did of Fire Party, 

I have one question. Where did they stop in Louisiana? I 
would like to know, since I will return there in February. 
Hopefully it will not be too traumatic on my part. I have 
been studying Zen Buddha and Catholicism to make the tran- 
sition to civilian life more easier. (Just kidding.) But 
I'm from Baton Rouge, Louisiana, home of one of my favor- 
ite bands, now disbanded (The U.S. Times), because I worked 
at a restaurant with the lead singer (Gino Lutdi). I guess 
you get to know somebody when you smoke dope in the deep 
freezer with someone, and his buddy licks the cold steel 
and his tongue sticks to it. Well it takes all types, 

and he definitely is one. 


In short or long, I should say that I only have #4 and #3, 
but they are definitely improving. I probably say that 
that ‘cause I'd rather read File 13 than Reader's Digest, 
or maybe Modern Maturity. My damn grandmother sends me 
that shit, but it does make good linings for my roommate's 
bird cage. I especially liked it when in the center of 
the cage was an ad for some kind of stool hardener solu- 
tion you drink or something, and that was the only pert 
they shit on! Kind of fitting. 


On a final note, love those record reviews. I've got some 
on order! I hope they are good. If not I'll put them 
with Mom's Slim Whitman and Bay City Rollers. She'll nev- 
er notice. I'll just have to look at them till I fly out 
of this shit hole of a place. 


This Lisa person, well she needs to eat a 1b. of chocolate 
Ex-lax and shit her brains out! I only have one thing for 
her to do, and it concerns taking a chill pill or a quart 
of Metamucil, which ever she chooses, and act her shoe 
size. Probably 64 extra narrow! By the way, she used the 
word "it" too mich! If she was in the military, we would 
stemp her meal card NO DESSERT! and bend her dog tags for 
such a temper! 


Be sleazy or easy, it's your choice 


Brad White 
(somewhere in Korea) 


(Hey, I'll tolerate no criticism of Lisa Suckdog. If it 
weren't for her, I wouldn't get any love letters... -ed.) 
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For those of you not into the cassette scene, Carl Howard 
is the hombre behind Audiofile tapes, a label whose varied 
catalog includes offerings ranging from the industrial 
sounds of Architects Office, the sax improv of Jack Wright, 
and sheer controversy of Psycodrama, to the synth pop of 


Dance Naked, and the gloom rock of Venus Fly Trap. (Dave, 
he's even got a Yukio Yung tape.) In addition, he was the 
editor of Artitude, a fine alternative rag, and he's got 
his own musical project by the name of Nomuzic. 


Carl's a down-to-earth sort of guy, whose not afraid to 
admit his occasional enjoyment of the B-52's or the Who. 
He's also not afraid to speak his piece, even if it may 
run contrary to popular opinion, which it often does. And 
he does it all while retaining his unique sense of humor. 


I chatted with Carl in his posh Jersey City studios, back 
in late August. A small portion of what went on is tran- 
scribed here. 


F13: Mark Lo 
CH: Carl Howard 


Fi3s Which came first, Audiofile or... 


CH: ...the egg. (When) Artitude started out, it was called 
From The Audiofile, and it was an independent column ina 
college newspaper -- and that went for about a year. And 
the whole format and style of it (developed then), in 

terms of its typeface and its general appearance, and its 
trying to downplay the ego of the writers, as opposed to 
the artiste and the work of the artists in question...(I 
thought that) was very important, because in college it 

was ridiculous just how much authority everyone would give 
themselves. : 


That was '83-'84, and the first issue of Artitude/ 
Audiofile magazine came out...I guess it was October of 
"84, by which point the first cassette release, which is 
the Test Department live, had already been done, but had- 
n't appeared yet...Meanwhile, the first cassette compila- 
tion was being prepared. And that took months and months, 
and just grew and grew, but it ended up as a C-60 and a C~ 
90 with a booklet. So that was number two, and there's 
still a lot of call for that one. I'm going to have to go 
out again and print the damn booklet, which fortunately is 
all free for me... 


F13: (laughs) So, (the magazine and the label) started 
out pretty close to the same time... 


CH: Yeah. I had also set certain goals for myself at that 
time...In 1984, I had gone public with e commercially 
available publication, but I'd said that if I hadn't start- 
ed doing msic myself by, say, January of the next year 
then I would be a pretty sad individual...(When you make 
your own music), there's a process of, I suppose, mental 
evolution going on, (of gaining) a greater understanding 
of the making of music while promoting a greater under- 
standing of the work of any given composer... 


And this was also something that was different because, to 
this day, a lot of reviewers who are talking about the re- 
lease of this or that (obviously) don't know shit about 
the playing or composition of any musical piece. You can 
tell, because some of the things they say are just so 
bloody ignorant. It's as if every performance or tune, or 
whatever, occurs in some kind of vacuum and has no rele- 
vance to any sort of musical community that goes on, in 
and around and outside of what that particular artist is 
doing. 


HEY, LOOK, BOYS &GIRLS, [TS 


CAPTAIN CARL 


Sherer niente cients 


So, the idea was to create...Since it wasn't a weekly or 
something, I knew I could stand back and take a more soci- 
ological viewpoint, and (Artitude) became more and more ec- 
lectic as time went on, and then more political. But es- 
sentially it remained a more sociological approach to the 
music, while trying not to lose touch with the down-and- 
dirty aspect of composing and playing the music. 


F13: Then why did it get scrapped? To devote time to 
other... 


CH (cutting in): No, it was NEVER that! It was never that, 
because the tapes and the magazine were concurrent through 
1986. Um, what happened was that I...Well, there are a 
few reasons. One was purely financial -- I was dropping 
two or three hundred dollars away between printing and 
distributing it, every issue...So I easily threw away over 
a thousand dollars down a hole -- just peed it away -- 
over twelve issues. 


And the feedback...at the time it wasn't what I was looking 
for. It was always, you know, a pat on the back, “good 
job, keep it up," but I was looking for a real mental 
challenge -- for someone to come back at me, and to stim- 
ulate me the way I hoped I was stimulating other people -- 
which, to look back on it, is pretty egoistic. But that's 
what the deal was. I was looking for a reciprocity of 
stimulation, and I never particularly thought I was get- 
ting it...I was ending up doing all the handiwork, and all 
the thinking as well... 


It turns out that there was some sort of an impact that 
was Made, because people still want to know what happened 
to it, and they still ask about it, and say, "Oh, it was 
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For awhile there, I thought I might be the first person in 
the U.S. to do a Chrysanthemums interview, but then Option 
beat me to the punch, That's O.K. though. After all; I 
first heard of the Mums in Option. And the Chrysanthemums 


deserve all the attention they can get, which was the pur- 
pose of my interview anyway. 


A 


I interviewed Alan Jenkins by mail. Alan is co-founder of 
the Chrysanthemums, and also leads the longer standing 
Deep Freeze Mice. Each band has produced some of the most 
treasured pop in my collection. The Mums' most recent al- 
bum Little Flecks Of Foam Around Barking was record of the 
issue last time around (#4). The new Mice album, reviewed 
in this issue, is another gem. 


F13: Dave Lechtenburg 
AJ: Alan Jenkins 


F13: How long have the Deep Freeze Mice been together? 


AJ: Since mid-1979, this is our tenth anniversary about 
nov. 


F13: How about the Chrysanthemums? How did they start? 
AJ: November 1987. Yukio Yung and the Mice both got re- 


viewed in an issue of Outlet magazine, and YY wrote to me 
suggesting we exchange some records. The first day we 
played together, we substantially completed three tracks 


for the first album. 


Fi3: What's the future of DFM, now that you're in the 
Chrysanthemums? 


AJ: The Mice are still going more 
about to do some new recording. 
to make a hard rock album. 


F13: Can you tell me about Jody and the Creams? The 
band's identity seems to be kept a secret. I noticed on 
the self-titled cassette that you are credited for coh 
songs but one. Are the Creams a solo project or a one- 
off? 


AJ: Jody and the Creams are an all-girl experimental band. 
But I help them. 


Fi3: A lot of riffs, passages, etc. from other bands are 
interspersed on Little Flecks. Is this intended to be 
some sort of tribute? 


or less. We're just 
Michael (Bunnage) wants 


AJ: There aren't thet many direct quotes. The bits that 
Tare there) are things that YY threw in: the Monkees theme, 
"Good Vibrations," etc.; although we did make a conscious 


- effort to structure the record as much like the Beatles’ 


white album as possible -- the number of tracks on each 
side is the same, and there are various other parallels 
such as the aircraft noise at the beginning and the slow, 
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F13: What is your musical philosophy? What I like about 
DFM and the Mums' music are the continual shifts in style 
and texture. I'll find myself enjoying guitar solo im- 
mensely, and then it'll abruptly change into something 
else. When this happens, my first reaction is disappoint- 
ment, but then I always end up liking the next move just 
as much. 

Ad: 
our 
for 
two 


Contrary to popular opinion, we don't actually want 
records to be boring, which is really the only reason 
this. Also, I try never to write songs longer than 
and a half minutes, unless it's absolutely necessary. 


Fi3: Is there a special way in which you create/compose 
music? In the recent Option article, you mentioned the 
term "surrealize." 


AJ: No, I think YY made this up on the spur of the moment. 
What it refers to is the way we always try to avoid being 
the one who chickens out if the other one comes out with a 
particularly stupid idea. Thus, if YY suggests that we 
give away a live chicken with copies of our new record, I 
have to suggest giving away a live octopus. And then he 
has to suggest forgetting about the record and going into 
octopus farming instead, etc., etc. This is obviously an 
exaggeration, but usually we end up doing whatever the 
idea is. 

F13: On some of the early DFM records, such as Geraniums 
or Gates Of Lunch, one side of the album would be one long 
piece of pop/noise/experimentation, What were you trying 
to aim for there? It seemed to me to be an experimenta- 
tion phase, whereas now you've grown to include inserted 
somds and noises in the midst of a song, instead of keep- 
ing it separate. I tend to like the new approach better 
because it gives your msic more of a sense of the unex- 
pected. 


AJ: I think I probably agree. 


F13: How do you come up with your bizarre lyrics? I have 
to admit I don't always comprehend them. But every so of- 
ten, I'll catch some line that makes me laugh. Especially 
funny is the Neuron Music 12" where other bands cover some 
DFM songs. Their music is not as lively as DFM, so it was 
easier to catch most of the lyrics. 


AJ: Alright, I'll try to stop mumbling. If it's any help, 
a lot of songs aren't about the same thing all the way 


through. The Beatles used to do that a lot too, you know. 
F13: You and Yukio Yung share the songwriting duties for 
the Mums. Does that include the lyrics too? 

AJ: Yes. 


the 


F13: Why are your records so impossible to find in bs 
2 


U.S.? Has distribution been a problem? 
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Joe Piecuch spoke with Killdozer "nine years ago," or just 
after Burl was released, but I think you'll agree that 
most of what follows is still relevant today -- especially 
given the all-cover singles pack, For Ladies Only. -ed. 


F13: Joe Piecuch 
Michael Gerald 
Bill Hobson 
Dan Hobson 


iets 


F13: Basically I want to start out at the start, with the 
"history" of Killdozer. How long has Killdozer existed? 


MG: Since 1983. 
F13: And it was the same three people since the beginning? 
MG: Same, exact same. 


F13: You were saying the other night that you and Dan used 
to play in a Monkees cover group. Or was that just a 
story? 

MG: No, no. We were in a bubblegum band. 


DH: With this woman named Genie. 
Genie, Mike & Dan. 


MG: We did Abba songs, Monkees songs. She was into reggae, 
she liked ska music and reggae so she played guitar on the 
upbeat, and if we played as fast as we possibly could 
there was no space between up and down beats. 


DH: We had another problem with her. We really wanted to 
be a cover band, and she wanted to play original material. 


The name of her band was 


MG: And that was a real problem with us. 
DH: She would write songs... 

MG: ...that were truly awful. 

BH: Go ahead, say some of the lyrics. 
MG 
a 


+ She wrote a song about men in business suits. It had 
line that went: "Mister Buh—buh-buh-buh-buh-b-go away," 
and Mister Buh-buh-buh-buh-buh was the businessman. 


DH: And she had it worked out that Mike had a monologue in 
the middle, and she never could really hear what Mike was 


saying, sO... 
Fi3: How long did this band last? 
DH: Year and a half. 


MG: Well over a year. We were a big hit in Madison. We 
were hardcore when hardcore wasn't cool. 
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Fi3: And this was when? 
MG: '79 and '80. 


F13: Somehow the thought of you guys playing really high 
speed Monkees covers with a reggae guitar player, and your 
voice...or were you the vocalist then? 


MG: Yeah, but at that time I sang higher pitch than she 
did. 


F13: I was gonna say, that was kind of a scary thought. 
MG: No, I sang with a real high, falsetto voice. 

DH: He sang falsetto, kinda like Prince. 

MG: We were Prince when Prince wasn't cool. 


BH: I heard some of those tapes. I used to roll on the 
floor just laughing intensely, because they were just the 
funniest things I'd ever heard in my life. 


F13: So you replaced Janie with... 
DH: Genie. Spelled G-E-N-I-E. 
F133: Did you want to get a last name in there? 


DH: No! 
MG: Chow. C-H-O-W. 
DH: Mike and I, like I say, only wanted to play cover ma- 


terial. 


F13: 0.K., then, in 198 Killdozer in its present form 
sorta took shape. At that point were you basically doing 
the thing you were doing on the first record? 


MG: When we recorded that first record it was everything 
we had. 

BH: That we wanted to play. 

F13: It has a real primitive sound to it. 
that derogatorily. 


MG: I think we were together for six months when we re- 
corded that. 


F13: Smart Studios, is that somebody's basement or some- 
thing? 

MG: It was a warehouse space. 
Fi3: Run by... 

DH: ...Butch, the guy that's produced all our records. 
MG: He's in a popular band called Firetown. Actually I 
don't know if they're popular, but they got signed to a 
major label. 

F13: To... 


DH: ...4&M, It's kind of funny because Butch is...I mean, 
he likes all sorts of music and he plays drums in Firetown, 
which is the sort of band that I just can't stand. But 
we've always gotten along fine with him. We had such a 
good time in Detroit it was amazing. 


MG: We flew him to Detroit for Burl, Burl was originally 
going to be called Butch's Big Vacation, we had such a 
good time. 


F13: You guys are jumping out of sequence now. I have to 
maintain my train of thought here. Back to the first re- 
cord. That was on BoneAir, and I think somebody told me 
the other night that Bone Air is no longer in business. 


DH: No. 
F13: 4s of when? 
MG: As of, I suppose, when Tar Babies got signed to SST. 


F13: I read a really stupid review of the first Killdozer 
record, and wrote to Bone Air because I wanted to get it 
directly from them. I never heard back from then. 


DH: That's cause they moved. 


I don't mean 


Now it's really a class act. 


MG: We've learned to not put addresses on records anymore. 
By the time the record's out we've already moved. 


DH: Even though we've done it on all our records. 
F13: "Come by and have a Huber." 


———e—eeae ee eee 


DH: Yeah, it's kind of sad. 


MG: Yeah! I've learned to not do that anymore. You 
wouldn't believe the pinheads that write to you and say, 
"I'm gonna be in Madison over Christmastime and thought 
I'd, you know, you say in your record, ‘Come by and have 
an ice cold Huber,' so we and my wife thought we'd stop 
by." And up until I read mention that he was married, I 
thought it was a 12 year old kid, the way he wrote. 


F13: Well, anyway, somehow you got linked up with Touch & 
Go, you did a show with the Butthole Surfers in Chicago... 


DH: We had just recorded Snakeboy, and we wanted to have 
another record label put it out... 


F13: So that was the pre-demise of Bone Air... 


BH: Yeah! But we weren't really thinking of putting it 


out on Bone Air. 
DH: We didn't want to put it out on Bone Air, because that 
was a cooperative label. 


MG: We didn't want to spend our own money... 
F13: So you wanted somebody else to pay for it. 
DH: We didn't have any money essentially. 

F13: But you recorded it on your own budget. 
BH: Yeah, we had enough money to record it. 


DH: We didn't have enough to get it distributed. So we 


played with the Butthole Surfers, and King Koffee, the 
drummer, came...We talked to them, and they were wonderful, 
of course Butthole Surfer sort of people, and we told them 
that...Well, he said that we should send a tape to Corey 
(Rusk), and Corey's really a great guy. We sent hima 
tape, and Corey agreed to put it out. 

MG: BEGGED to put it out. 


F13: Where did you come up with that cover picture? Snake- 
boy cover really gives me a creepy feeling. 


MG: An old friend of mine, Cindy Bodine, who lives in Olyn- 
pia, WA took that picture in Paris. A couple of Algerian 
boys, and one of them is pissing, and his brother or 
friend is protecting him from the camera of Cindy Bodine. 


F13: The cover of the first record, whose room is that? 
MG: Dan's and my living room. 


F413: I just wondered who had the picture of the King on 
the wall. 


MG: That was my picture, and my picture of Lorne Greene, 
and my North Dakota banner...It was all mine, MINE, MINE! 


F131 Jesue Christ! 

BH: What an egomaniac! 

F13: Anyway, back to Snakeboy. Do you have any idea how 
many of those have sold? 

DH: NO! Don't know any of that stuff. 


MG: Don't have to. Touch & Go keeps track and pays us. 
MASS quantities of money. 


F13: I'm just CURIOUS. 


MG: Actually, we know, but we don't spill those beans. 
Because we later read interviews, and boy, we put our 
foot in our mouths. We did originally have the notoriety 
of being Touch & Go's loss leader, but now I think we're 
right up there with the best of then. 


F13: Which is... 


MG: ...probably us. 
of the Prunes. 


F13: Yeah, that kind of threw me, that Virgin Prunes re- 
cord. It was suggested to me that Corey did that more out 
of a sense of obligation than anything else. 


BH: I think that's probably true. 
DH: They do like the Virgin Prunes quite a bit... 
MG: They like then. 


Everything on T&G, with the exception 


Zw 


BH: They especially like their earlier stuff. 


F13: Yeah, so do I, but it's hard to believe that anyone 
could like that record. 


MG: I don't ask them about things like that, because I'd 
hate to put my foot in ay mouth. Sitting in their own liv- 
ing room, sitting there talking with them, I'd hate to... 
BH: ...bring stuff like that up. 


MG: Bring stuff like that up and force me to voice my opin- 
ion... 


DH: I mean, obviously, those records I was not into... 
BH: DEFINITELY not into... 

DH: But it's not my record label. 

Fi3: 0.K. I just kind of assumed that you guys were out 


on a summer tour, but actually you just came out here for 
a week, 


MG: We came out here because the great Northwest deserves 
us. 


F13: And being a generous type of guy... 


BH: We've gone on long summer tours, and they get to be 
really stupid after a while. You play a lot of really ti- 
ny towns where nobody's promoted it right, or anything. 


F13: Like Spokane? 


DH: Spokane was 0.K., in comparison to a lot of shows 
we've played. 


MG: In a month and a half we're going to Lincoln, NE and 
Lawrence, KS, and that's got us more excited even than 
coming out here. 


BH: What could be better? 


F13: Oh, boy. The home of the William S. Burroughs ar- 
chives. 


MG: Truck Driver's Hall of Fame! 


F13: Well, what was the deal? You mentioned that you'd 
come out a couple of months ago to see an old girlfriend, 
and you saw the Melvins. 


MG: On vacation, and saw the Melvins at the same place as 
tonight. 


F13: So you arranged to come back out and do a mini-tour 
with the Melvins? 


MG: No, this tour was arranged by a guy in Minneapolis. 
To tell you the truth, it was a happy surprise for me to 
find out that we were gonna be touring with the Melvins. 
It was originally going to be with Green River. 


F13: You were complaining that the financial arrangements 
both up north and in Spokane didn't exactly work out as 
they were supposed to. 


MG: Spokane did work out, but they were desperately trying 
to underpay us. The problem in Canada is that we expect 
to get paid in hard American currency, and we were paid in 
the worthless Canadian dollar. Can you believe Canadians 
paying us in Canadian money? 


F13: The nerve! 


MG: And it's not worth a cent. 
DH: We just took that money and threw it away. 
MG: Dan did that literally. Last night in a Safeway store 


he had a fistful of change, and he said, "Look, Mike, Can- 
adian money," and he threw it down the aisle. It's not 
worth the silver it's stamped on. 


Fi3: You guys are really giving off good vibes of your 
Canada visit experience. 


MG: Check out the back of the van! It says "Stupid stupid 
Canadians" instead of “Wash me," written in the dust. 


Fi3: Take off, ey? Well, anyway, Burl. I thought it had 
a real different sound. It took me a while to get used to 
it. 


DH: Did you think it was clean? 
F724 


(This is a brief history of the Mankind, which apparently 
was quite an unusual venue in London, and was shut down 
almost a year ago. According to the author, this article 
"ig meant to serve as a’marker' rather than a glorifica- 
tion of this particular squat club." -ed.) 


BY STEPHEN RIFE 


The Club Mankind stood in the heart of London's Hackney 
district, near the Central train station at 1A Amhearst 
Street -- within the neighborhood of the Temple Of Psychic 
Youth and Throbbing Gristle. The Club was at one time li- 
censed for business, but it was abandoned when its legal 
owners began to lose money, due in part to rent and util- 
ities costs. The vacant building was soon occupied by 
squatters and reopened. It had two levels, with a church- 
like vaulted ceiling, and a bar on the second floor. The 
bar, electrical system, interior, and plumbing were un- 
damaged and in working order. 


The Club occasionally drew as many as 400 units of wasted 
collateral. The Ex, Bourbonese Qualk, Bongwater, God, and 
many hardcore bands played the Mankind before it was closed. 
My visit to the club came toward the end of its heyday, 
when it was sometimes used for acid house parties. The 
decision to use the Mankind as an acid house was made for 
financial reasons, but the profits and design of acid house 
belied the original vision of the Mankind as an experi- 
mental club. Martin Scot, one of Mankind's organizers and 
semi-residents, suggested that the evictors of the club be- 
came more concerned about the Mankind as it took on the 
acid house milieu, 


On November 18th, the club was raided. Martin Scot had 
just returned from Vienna when several branch officers 
forced open the main ddors using a lever-tool. The group 
searched the premises and confiscated Martin and a girl 
who happened to be in the club. At the station several 

* tapes were reviewed, including a video of primitives Oil- 
blo & Statmann, and a cassette from Pat Maun. Martin was 
held several hours for questioning, and released without 
charge. The special branch apparently decided that a fine 
off approx 30,000 for water damage to floors and ceiling, 
amassed garbage, and the theft of electricity would, or 
could, never be paid by a squatter/transient. 
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SUMMER SAMPLER COMP! 

Cold Fusion In A Bottle?! 
Best o’ new releases from Aci 
Monster, Reed Linklett 
Ellis Combine, Monster Vv 


THE FALL OF MANAIND 


On the night following the eviction, the building was ex- 
tensively burned, and its roof was almost completely de- 


stroyed. The arson remained anonymous. It was suggested 
that because the building was attractive to squatters, the 
State burned it to prevent future activity. The weekend 
fruit market in front of the building continues to operate. 
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— FANZINES & THE LIKE 


I think I managed to review most every ‘zine I was sent 
this time, but this is starting to get out of hand. In 
future issues, I'll be more selective about ‘zine reviews, 
in hopes of drawing the line at one page. It's hard to be- 
lieve, but some of you still have never seen Factsheet 
Five, which reviews hundreds of independently-published 
periodicals every issue. (Mike sure has a lot of energy 
for someone who's just turned 30.) So, send your $2.75 to 
Mike Gunderloy, 6 Arizona Ave., Rensselaer, NY 12144. 


Backlash July-Aug. 1989 and Sept. 1989, free, 4128 Fremont 
Ave. N., Seattle, WA 98103 -- I'm not familiar with ell 
the bands featured in this mag, but the writers in Back- 
lagh seem to have more credibility than those in most oth- 
er regional freebies I've come across. Latest two issues 
include Skinyard, Coffin Break, Green Pajamas, Mad Hatter, 
Still Falling. Reviews of records and cassettes. 


Butt Rag #5, $3, Box 14724, Chicago, IL 60614 -- Holy moly, 
this issue weighs in at over 100 pages (but the print's 
pretty big). Butt Rag covers a lot of the same indy grrrr 
rock as a lot of the other pubs, but goes a lot further in 
the jazz direction. In-depth interviews with Sun Ra and 
Fat, well-written non-interviews with Mudhoney, Better 
Than Death, and more. P.S.: Am I the only person who did- 
n't like the Galaxie 500 LP? 


Chairs Missing #5, $2, Box 375, Fairfield, CT 06430-0375 -- 
I have mixed feelings about this 'zine. Enjoyable inter- 
views with Fugazi, Honeymoon Killers, Go-Betweens, Suckdog, 
Rollins, but like we really learned a whole lot from the 
analysis of MIV. Scott probably listens to ten times the 
number of records I do these days, but the reviews annoy 
me to all hell -- count how many times Scott can say “pig- 
fucker"... 


Conflict #50, $2.75, Box 264, New York, NY 10009 -- The 
reason I have other writers is so I can dump off stuff I 
don't like, but Gerard does it all on his own. I'm too 
headstrong to buy anything based solely upon his reviews, 
but Conflict remains the only ‘sine where I read every word. 
He did rip off my likening Crush to the Traveling Wilburys, 
but like I never ripped him off either... 


Cubist Pop Manifesto #8, $1, 3408 Juliet St., Pittsburgh, 
PA 15213 -- I'm beginning to think CPM offers some of the 
finest (and funnest) journalism anywhere. Pt. 2 of the 
baseball card article, fine NC cuisine, and reminiscences 
of 5th grade art class. Record review section comes com- 
plete with artistic sketches of the album covers. They 
interview some bands too. (Soy milk, yuk.) Late breaker: 
CPM has apparently gone the way of Op magazine. Details 
later... 


Drippingwette Gazette #10, $1, Box 127, Wickatunk, NJ 
OTe =- First time I've seen this mag, but from the looks 
of it, they print almost anything. Comics, ‘zine revs, 

a restaurant rev, NJ band wordfind, and lots of exclama- 
tion marks!!! They don't take themselves seriously, and 
neither should you. 


Electronic Cottage #2, $3, Box 3637, Apollo Beach 33572 -- 
Issue two is out in timely fashion, with more discussion 
and info on the world of electronic msic. Already some 
lively debate has been touched off on the letters pages, 
and I particularly enjoyed the int. w/ Harsh Reality's 
Chris Phinney. Also some ideas for projects you kids can 
try at home, and good production tips for home tapers. 
Here's another one -- label the damn tape! 


Flipside #61, $2, Box 363, Whittier, CA 90608 -- Shoot, 
Flipside is growing up fast in both look and content. 
They hold down the HC front w/ Cromags, Murphy's Law, and 
Uniform Choice; and spread out a tad w/ Christmas, Live 
Skull, and Viv Akauldren. Eye-catching visuals too. My 
mom's reading it right now. Honest. 


q 


Ledge #9, $1, 321 Cokes Dr., Toms River, NJ 08753 -- 
Skimpy summer reading issue. Best part is (NJ locals) 
Leather Studded Diaphram trashing the Sub Pop label. 
the Ledge is getting service from ECM, I'm jealous! 


Lowlife #15, $4, Box 8213, Atlanta 30306-0213 -~ This is- 
sue doesn't read as ugly as some of the previous, but there 
are plenty of interesting pieces as usual. Excellent ints 
w/ Miekal And and Liz Was (obscure artistes) and Arcturus 


If 


(a book service which disseminates info on UFO's). Other 
ints are a bit thin though. Fiction & poetry too, and a 
7" which is reviewed elsewhere this issue. All for a 


weasly four bucks. 


Nothing #3, 50¢ in stamps, Box 2487, Bellingham, WA 98227 
-- Geez, another NW ‘zine. This one is half great, half 
garbage filler, and concentrates mostly on the regional 
scene. Focusing on the good: Ints w/ Mecca Normal and 
Ensign Video ("Steal Eye Spam?" Do your homework, guy), 
stuff on Dust Blair, exc. 'zine spots by the editors 
themselves. Handwritten revs are hard to read, but tend 
to be quite insightful when editor Brad Roberts is fami- 
liar with the band, which he usually is. Too bad there 
won't be any more, come next issue. 


On The Air, $25, Independent Music Services, Box 485, 
Sharon, PA 16146 -- This is a guide to stations that play 
independent music. Has data like wattage, styles pro- 
grammed, etc. Hardly comprehensive, but it is informa- 
tive, and might be a good starting place for new labels 
who are too lazy to do their own homework. Would be nice 
if they bothered to put the stations in some logical or- 
der, like maybe alphabetical. They say that if you men- 
tion File 13, you'll get $5 off. 


Razor's Edge #2, $1, Box 400271, Brooklyn, NY 11240-0271 -~ 
Hare Krishna ‘zine that gives guidelines on how to become 
amore spiritual being. Also, there is an int w/ Ray Cap- 
po of Youth Of Toda (well-spoken, he describes life "be- 
yond straight ease" and a WBAI int w/ Steven Rosen on 
the link between vegetarianism and world religions. This 
is a good read, though I prefer to go my own way. I'll 
probably come back as a rock, but them's the breaks... 


Smash, one stamp?, Ty Jesso, 6 Potter St., Newport, RI 
02840 -- One-pager on card stock by the editor of Crash! 
Lots of 'zine revs and Ty's top 25 songs. Must have some 
U.K. connection. 


Sound Choice #11, $3, Box 1251, Ojai, CA 93023 -- First 
the gripes: Dave Ciaffardini's big-headed replies in the 
letters section, too much about “audio networking," and 
the fact that some of the reviews are of material several 
years old. Now the pluses: there's a superb mega-inter- 
view w/ Greg Guinn, the music coverage is as broad as you 
will find most anywhere, and the mag doesn't look like 
shit anymore. Side note: the segregation of the music 
reviews into different genres gives readers an excuse to 
skip whole sections of the 'zine. Is that a smart idea? 


Too Far #7, 75¢, 163 Montecito #A, Oakland, CA 94610 -- 
Blondie's Pizza looked kinda crowded so I didn't get to 
meet Adrienne again. More worthwhile reading here, but 
maybe not as hardhitting or essential as some past issues. 
Highlights in #7: a personal experience w/ abortion, 
women's obgession with dieting and appearance, violent men. 


Vicious Hippies From Panda Hell # and #7, stamps, Box 115, 
2718 S.W. Kelly, Suite C, Portland, OR 07201 -- #6 is the 
best issue yet, and the one with the prettiest colors. 
VHFPH is kind of like the Cubist Pop Manifesto of the west. 
Hilarious and informative ints w/ Beat Happening, Vomit 
Launch, and Joe Kafka, and (as they say) more. #7 is 

kind of scanty, features Uncle Charley. 


i 
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RESIDENTS - Cube-E 
Cowell Theater, San Francisco, CA 


After their last album, God In Three Persons, I had a few 
reservations about seeing the Residents, but it being their 
first show in several years, I thought I should take the 
opportunity and see them. I'm certainly glad I did. 


I knew something about the show going in; three parts, each 
celebrating an aspect of the history of rock and roll, the 
last one being related to their upcoming album, The King 
And I, a collection of Elvis songs done in the Residents’ 
style. Sounds promising to me. 


The first portion of the show was cowboy songs. Beneath a 
projection of vaguely contorted stars overhead, three folks 
dressed in black with gigantic hats and exaggerated walks 
capered to twisted versions of western melodies. Three mu- 
sicians in black with tiny lights for eyes played keyboards 
and other assorted instruments along the right side of the 
stage. During the performance of several songs, the danc- 
ers and vocalist acted out western dramas, utilizing a va- 
riety of props, including glowing red sticks from the camp- 
fire. 


The second portion was a salute to black slave-era songs, 
performed before a glowing backdrop of trees and a picket 
fence. The dancing was wonderfully weird, and the music 
included an anguished wailing version of "44," and a long 
jazz-like jam including some truly amazing jazz piano play- 
ing. 

After intermission, the final 45-minute portion of the show 
began with the band, now center back-stage, playing a twist- 
ed jam which evolved into "Also Sprach Zarathustra," also 
known as the theme from 2001. Then a grandfather, seated 
in a chair with two puppet children, proceeded to tell the 
story of "The King,” demonstrating what it was like to be 
the king via song and dance. In between discussions about 
the king ("What was he king of" the grandfather asks, and 
they conclude that he was "king of need"), the grandfather 
transforms himself into the king while doing suitably modi- 
fied versions of Elvis hits. This included a sinister co- 
ver of "Viva Las Vegas," "Teddy Bear," and "Don't Be Cruel," 
accompanied by riveting dancers and wonderful light shows. 
The set concluded with a truly despondent "Love Me Tender," 
which was disrupted at the end by static-ridden segments 

of Beatles songs poking their way through the msic, until 
finally a loop of "Blue Suede Shoes" takes over, and the 
king falls to the stage, dead. 


Altogether, one of the best shows I have ever attended, as 
well as one of the most successful combinations of music 
and theater I've ever witnessed. Congratulations, guys. 
-Mason Jones 


3X5 Projects 
Center For The Fine Arts, Miami, FL 


This was a small but effective photography-based exhibi- 
tion. Bernhard and Anna Blume's work featured large, vi- 
sually arresting (and often blurred) prints, in which po- 
tatoes (symbolizing German tradition) come alive and make 
hell for a middle-aged couple. Annette Lemieux's works 
combined photographic images with found objects and words 
to suggest sound. I thought the photo with the Russian 
saying peinted over it was rather effective, but most I 
didn't appreciate much. Peter Fischli and David Weiss' 
"The Way Things Go" was a video which used gravity, fire, 
water, and chemical reactions to take the viewer through 
a long chain of events. Well-executed and fun to watch. 
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Annette Lemieux, "Initial Sounds" 1989 


CHRIS BURDEN - A 20-Year Retrospective 
Institute Of Contemporary Art, Boston, MA 


Chris seems to feel that he is one of the most maligned 
artists of all time, as many of his "pieces" involve arti- 
cles about him, which he rebuts in red ink. His perfor- 
mance work tended to be dangerous (having himself shot at 
with a .22), conceptual (remaining in a bed in a gallery 
for 22 days), or just plain silly (taping two "marijuana 
cigarets" to a model glider and flying it over the Mexican 
border). His visual arts frankly weren't much to look at. 
I enjoyed the exhibition, but mostly because the ICA is 
free on Thursday nights. 


PICASSO AND BRAQUE - Pioneers Of Cubism 
Museum Of Modern Art, New York, NY 


The last major art exhibition I saw, Goya at the Met, was 
rather unremarkable (save for the etchings) and only a good 
time due to the company, and the fact that we were both 
playing hooky from work that day. The Picasso/Braque ex- 
hibition, on the other hand, was an in-depth look into the 
head-to-head artistry of the two leading cubists. Though 
Picasso was clearly the more accomplished artist (one look 
at Braque's awkward portrayals of the human body should tip 
you off), if was Braque who was the true pioneer in cubism. 
The two artists worked very closely for a period of five 
years, but this exhibit suggests that in regard to tech- 
nique, it was Picasso who was dogging Braque's every move. 
Braque's post-Cezanne landscapes of 1908 were not all that 
far away from the early cubist still lifes, in both form 
and color. And Braque remained the constant innovator, in- 
tegrating text into the paintings, mixing sand into the 
oils for texture, and introducing papier collier to the 
canvas (while Picasso was out of town). This exhibition 
follows the two artists through the years 1908-1914 and 
documenting the way Picasso and Braque challenged each oth- 
er, from monochrome still life paintings of musical instru- 
ments and the increasingly fractured "analytical cubist" 
works to the inception of mixed media and the reintroduc- 
tion of color into their work. Make sure you see this one 
before it closes January 16. 


‘MUSIC REVS 


= tunes that power their way into your skull. 


STRIPMINERS 


*#*%* RECORD OF THE ISSUE *** 


STRIPMINERS 
Divorce Yourself 
Community 3 


Second record out of two worth owning by this Rochester 
power trio -- and I do mean power. For those of you who 
haven't yet had the pleasure of hearing the Stripminers 
(obviously not long-time readers of File 13), well, they 
have the grim rawness of Live Skull, but are a hell of a 
lot more fluid -- check out the highly mobile basslines 
and nimble drumvork. And, yes, you do get that shower of 
barbed guitar splinters you've been craving for. Plus, 
how many bands can do as much in 1:17 as these guys do 
with "The Wind?" In that brief timespan, the 'Miners 


build up to a frenzy, give you some breathing room by 
loosening up the tempo, and then finally pull the strings 
taut once again. 
as you can get without being totally overbearing. 
record is the tops. 


"Inanimate Object" is about as intense 
This 


*x#* TAPE OF THE ISSUE *** 


SCOTT MARSHALL & FRIENDS 

We Have Met The Burden Of Friendship And Them Is Us! 
cassette 

(Panic) 


The first two cuts on this tape are rock instrumentals on 
which Marshall shows his guitar flair -- pleasant listen- 
ing, but doesn't prepare the listener for what's going to 
come later. The remainder of the cassette revolves around 
readings (and recordings) of a variety of texts, the most 
arresting being "Nation Of Abused Children" and "Lament 
For Hiroshima." But not only are the spoken word parts 
delivered very convincingly, they are nestled into instru- 
mental settings -- drums, horns, and industrial miscel- 
lanea -- which are far from just background filler. And 
whether flowing or cacophonous, the music provided by 
Scott and members of Illusion Of Safety and other Chicago- 
area groups complements the text perfectly. Nice work 
here. So good, in fact, that I completely forgot about 
the innovative packaging. This cassette comes wrapped in 
a phonograph record -~ an actual LP was heated up and fold- 
ed around the tape case, to make a handsome package that 
you have to crack open to get at the goodies inside. A 
standout tape, from whichever angle you look at it. | 


ACID REICH 
Mistress Of The Perpetual Harvest (cassette) 


(Cool Beans) 


Here's a tape that's fun for the whole family to trip to. 
"Black Sun" and "Love Theme" are two Neantherthal psych 
"The Revenge 
Of Tim Booba" is a great monster grunge jam that travels 
on and on, with some maniacal laughter from a documentary 
on LSD mixed in to good effect. "Set Controls For The 
Heart Of The Sun" is my least favorite -- slower and less 
dense, with more guitar soloing. The whole thing ends off 
with a warped version of “Amazing Grace." This tape sure 
made a day of yard work at my parents’ house a lot more 
pleasurable. Worth checking out. 


AFGHAN WHIGS 
"I Am The Sticks" b/w "White Trash Party" (7") 
(Sub Pop) 


Hey, a big hole. That means you can put this one in a 
jukebox. And I wouldn't mind hearing this at Pizza Hut 
while waiting to be seated. The Afghan Whigs have that 
characteristic Sub Pop full-throated guitar sound, the A- 
side being a raspy, slam-it-out tune that brings me the 
joy of Let It Be-era Replacements, and the B- leaning a 
bit towards metal. The Whigs are from Ohio, and they rock. 


ALIEN PLANETSCAPES 
The Greenhouse Effect (double cassette) 
(audiofile) ——™” 


I doubt that the members of Planetscapes remember, but 
quite by accident I had the pleasure of sitting in on one 
of their sessions a couple of years ago (right around the 
time "The Chernobyl Idiot Blues" was recorded). We sat in 
the darkened Space Station studio, and not so much lis- 
tened, as let the rich sounds wash over us. And this is 
good music for that purpose. But don't get me wrong, 
while this is peaceful music, it's more than just a static 
musical setting. On The Greenhouse Effect, you get more 
than a simple still photo or fly-by -- you get to go down 
in the space rover and explore the terrain firsthand. The 
textures on this twin cassette are varied, from TD-like 
electronics, to somber Closer-style keyboards, to regal 
Messaien-like organ sounds. Yeah, I know, the real influ- 
ences are probably some European bands you've never heard 
of, but don't let that bother you. 


AMERICAN STANDARD 
Wonderland 
Lookout 


Kot only do American Standard have one of the coolest 
names in the biz, but they are simply a great band. I 
seriously looked for this album every time I went into a 
record store, the past nine months. And now it's out -- 
tight hardcore tunes, excellent musicianship, good song- 
writing, what more could you ask for? Actually, though, 
for some songs I liked the demo versions better. Take 
"Thank You" and "Building Blocks" for instance, which 
fairly explode off the tape. On LP, the guitars are not 
as sharp and clean, and the bass is not nearly as distinct 
and three-dimensional. Wonderland's production, on the 
whole, has a real chunky sound that tilts toward metal, 
but the songs are there -- I could listen to all ten, turn 
around and listen to them again. 


AUTOPSIA 
In Vivo (cassette) 
(Korm 


A 45-minute cassette produced in a limited edition of 100 
copies; there is also an Autopsia cassette by the same 
name available from Sound Of Pig, but it appears, inexplica- 
bly, to be entirely different. In any case, the tape at 
hand calls A the GOD side, and B the SATAN side. GOD con- 
sists of machine-like (in sound, not rigidity) rhythms 
overlaid with a multitude of sampled sounds, while SATAN 
consists of more abstract pieces, including a peculiar 
operatic extract. This cassette feels like a smorgasbord, 
without a strong underlying theme; thus some moments are 


uninspired and boring, while others catch you and pull you 
along (most particularly SATAN's first piece, strong per- 
cussion with umsual sounds atop it). -Mason Jones 


BAD GOD 
(4-song demo) 


Bad God do not sound nearly as horrific as their name in- 
plies. Recorder and keys lend the Oregonites an air of 
sophistication, but the music retains a loose feel, and 
has undisciplined Lou Barlow-ish vocals. “The Wheel" fea- 
tures an organ and jazzy drumming, and contains tempo 
changes which double back the song on itself effortlessly. 
"40 Miles Off The Beam" reminds me of Firehose, when they 
were still good. Bad God have come a lot further than 
most bands at the demo stage. 


BAGS 
"Hide And Seek" b/w "I Know" (7") 
(Stanton Park) 


Good, clean hard-crunching rock that doesn't really follow 
any recent trend (i.e. no obvious 60's influence or Detroit 
rocker overtones) which makes it hard to pin down. I'm not 
sure whether it belongs more to the mainstream heavy metal 
audience or to "alternative" rock listeners, meaning it'll 
probably be ignored by both. But even so, I liked it well 


enough. -Dave Lechtenberg 

BASTRO 

"Shoot Me A Deer" b/w "Guitar Blazes" (7") 
(Homestead) 


Well, I hit me a deer on the highway in Utah, and it was- 
n't nearly as much fun as this single. Megapowered guitar 
assault that skitters to a halt, then cranks up and blows 
right through you, leaving you wondering what happened. 
Pummeling bassline is enough to cause massive heart at- 
tacks if played at club volume. B-side is good too. 


BEACHMASTERS 
Beachmasters 
Kleen Kut 


The liner notes and back cover photos are so annoying 
("Hey, dudes and dudettes!") that I almost didn't listen 
to the album. But I gritted my teeth and plunged in. 

And you know what? "(Hangin' Ten With) Henrietta" and "Mr. 
Clean" are surf tunes that bounce along pretty good, albeit 
in a rather stiff-legged way, and instrumentals like "The 
Wedge" and "Surfin' Ayatollah" wouldn't sound half bad on 
the radio next to an old Raybeats tune. So what if the 
guys are probably a bunch of goofballs? If the Beachmas- 
ters could really show some abandon we could really talk, 
but as is this LP ain't half bad. 


BEATNIK LOVE AFFAIR 
Gottertraum (cassette) 


(Gadd-Frith) 


This was a fairly startling item to receive from Ladd- 
Frith: absolutely flewlessly-produced synthesizer dance 
misic. BLA more properly belong on Wax Trax, where they 
would be selling like gangbusters. Uh, actually, go major, 
skip Wax Trax...The samples are great, the vocals alone 
enough to make it go gold on MIV, the rhythms are perfect 
for a dance floor...What's the deal? Much more interest- 
ing than Front 242 these deys, and even more polished. I 
like it, but I don't know why I should. If you're a DJ, 
you mist obtain this; if you like modern dance music, you 
should have it. If you hate the genre, stay away. -Mason 
Jones 


BIG NURSE 

Big Nurse (cassette) 

Tploge) 

This cassette has six songs that have the cold sheen of 
gunmetal, and all kinds of great guitar sounds from Curtis 


{2 


Kile. The songwriting has a way to go, but somehow I'm 
surethese guys will get a lot better. Plus, I like the at- 
titude these guys convey. Rather than waste any effort on 
glitzy fashion or musical handwaving, the trio take a short- 
cut through your skull. Yeah, back to the basics metal -- 
Big Nurse hit hard. They don't take any shit, and they 
don't give you any in return. Also available on vinyl. 


BLACKHOUSE 
We Will Fight Back 
(Staalplaat) 


Blackhouse, the original (and perhaps only) Christian in- 
dustrial noise band, is back finally, with a new album, 
Eleven songs of harsh rhythms, croaking vocals, electronic 
noise, and religious angst await you here. They've changed 
some, of course; the songs are a bit more accessible, the 
rhythms and production are cleaner, and the noise is a bit 
less harsh, but they're still far from replacing Amy Grant 
in the hearts of Christians. Most of the tracks are pinned 
down by drum machine rhythms with synth noises over them, 
but some, like "Rock Rock" and "Rock 4 God," have some 
good guitar work in them, courtesy of the Psyclones' Brian 
Ladd. The final cut, "From Deep Within The Crust," is an 
ambient-flavored piece with eerie violin and distant 
crunchings. All in all, a very nice album, even if it 
could use & bit more noise; but that's just me, I think. 
-Mason Jones 


BUSTED STATUES 
"Red Clouds" b/w "The Bo Tree" (7") 
(arf Arf) 


Don't be fooled by the fact that David Kleiler, Volcano 
Suns guitarist, plays on this (since replaced by former 
Bullet LaVolta member Corey Brennan), there's no thick 
chunky guitar blasts to be found here. Instead it's shim- 
mery, anthemic pop that's maybe like Teardrop Explodes, 
except with twice as mch sugar added and no nutritional 
value. No, thanks -- too sweet for my tastes. (Shoulda 
given the thing to someone who would've appreciated it... 
-ed.) -Dave Lechtenberg 


CARBON 14 


Humani Corporis (cassette) 
Teo label) 


An impulse buy which turned out to be a happy affair. 
High-quality outside and in, with strong rhythms and harsh 
sounds prevailing. The tape opens with two noisy, drum- 
laden tracks, "Blood Brain Barrier" and "Goat Lab," fol- 
lowed by "Injury," "Video Dream" and "Burn," rhythmic 
pieces that remind me strongly of Skinny Puppy -- complex 
rhythms, processed vocals, and high-quality sampling in 
abundance. The second side opens with the fast-paced 
“Brain Dead," then "Injury #II" and "Mental Atavism." 
*Biomechanic" is based on more unusual sounds, one of my 
favorite tracks on the tape, and the closing "Pain, Lust, 
And Desire" is a slow, ambient piece which unexpectedly 
turns on the steam. Basically, if harsh, rhythmic, pound- 
ing stuff is your plete o' shrimp, order this now. And if 
there's any intelligent life out there, Ci4's next one 
will be on vinyl (or a shiny metal disc). -Mason Jones 


CHRYSANTHEMUMS 
Picasso's Problem 
Egg Plant 


More chirpy psychedelic pop from the Mums, but it's not as 
crafty and ecstatic as their album material. The songs on 
this 7-track EP are actually pretty monotonic. There are 
still some surprises though. In a couple of places, the 
Mums get uncharacteristically noisy with squeaking sex, 
furious piano and even a brief drum solo. Vladimir's song, 
"Government," is the highlight with middle-eastern yodel- 
ing and screeching guitar. Side B is "Live at the London 
Palladium" and has some funny moments of faked concert an- 
tics ("This is for you, Queen"). -Dave Lechtenberg 


COFFIN BREAK 

Psychosis 

teva} 

Ten songs listed on the jacket, but inside are only eight. 
But who cares -- short and sweet is fine by me. "Stupid 
Love Song" takes a 60's-ish pop tune, and cranks it up un- 
til it isn't stupid anymore -- like a more powerful ver- 
sion of All. "Flesh Field" has a nice crunch to it, along 
with an excellent sinister bass sound. “White Collar Men" 
is just ripping metallic core. Solid disc, but I have a 
feeling it's just way too intelligent for the teen h-core 
crowd. Oh, you of narrow taste... 


CONTROLLED BLEEDING 
Songs From The Ashes (CD) 
Crest La Mort) 


Hard to believe that Lemos and company have come to the dig- 
ital age. Of course, it's also hard to believe that this 
is the same bunch that brought us such noisy fare as "Core 
and . After their recent Wax Trax EP, Songs From The 

i Wall, this was also a surprise; the EP is rhythmic 
distortion in a modern vein, while this CD is classically- 
influenced meditation fare. Very sedate and cultured, this 
is very good modern classical music, in fact. An unexpect- 
ed but well-crafted change of pace. -Mason Jones 


CROW FLIES 
Babe (7" EP) 
(Cubist) 


Ah, 7" records -- fun to review, difficult to play, easy 
to lose behind the filing cabinet. This baby's got four 
songs to keep you guessing. “Love Theme" is propelled by 
a ragged, unshaven Peter Hook sort of bass sound, and it 
shows that the Crow Flies have seen a lot of foreign mov- 
ies. "Gutter-Mind Ghetto" is about Soweto, but sounds 
like the U-Men doing southern rock. "(When The) Moon 
Doesn't Rise" is lonesome cowboy rock that says Girl 
Trouble to me, and "Big Brother Death" is another rockin' 
tune that has me thinking upper left corner. Not a bad 
little record, but are you sure they're from Pittsburgh? 


DEEP FREEZE MICE 
The Tender Yellow Ponies Of Insomnia 
(Cordelia) 


It's hard to believe that this is the tenth Deep Freeze 
Mice album. This one has a more low-key, relaxed feel com- 
pared to their other recent releases and related Chrysan- 
themums work, which isn't to say that this isn't interest- 
ing. Their unique brand of pop is still and always quirky 
and upbeat, and the principal ingredient, Alan Jenkins’ 
lyrics, remains uniquely absurd. But rather than trying 

to shift gears every second or so, the music is given more 
time to develop, especially the guitar solos. The DFM 
have also seriously begun to flirt with jazz. The horns 
really stand out on this album (real sax and “unreal wind"). 
Of course, the cheesy organ still remains, and it should 
(it just wouldn't be true Mice music without it). My fa- 
vorite cuts of the many are "The Cake Of Conversation" 
(which starts out with a hot blues solo, and then evolves 
into trippy psychedelia) and the exhuberant "Don't Eat Alu- 
minum." Ten years, and still a joy. -Dave Lechtenberg 


DISSECTING TABLE 
Ultra Point Of Intersection Exist 
(ltimate Psychological Description Organisation) 


A Japanese noise band which made an appearance on RRRecords' 
Eat Shit Noise Music compilation; when I saw the album in a 
local store, I figured I had to buy it or I'd never see it 
again, and I'm pretty damn glad I did. Fuzz, distortion, 
yelling, and assorted percussion, enclosed in a Crase-style 
foldout sleeve with a nice autopsy photograph inside. Take 
a fast drumbeat, add some metal percussion, toss in some 
synth bass, perhaps, and a lot of fuzzy static in the back- 
ground, and then let some guy yell incoherently in Japan- 
ese over it, and you've got it. In other words, really 
great stuff. Undoubtably difficult to find, but if you 

see it, buy it by all means. -Mason Jones 
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FISH & ROSES 


FISH AND ROSES 
We Are Ha: To Serve You 
(Homestead 


With the dissonance and assortment of time signatures Fish 
And Roses have in their vocabulary, you would expect some- 
thing a lot more jarring. Instead they lurch about like a 
subway train in slow motion, constantly testing your bal- 
ance, but never dashing you against the wall. The rhythm 
section of Rick Brown and Sue Garner shifts gears smoothly 
without ever touching the clutch, Garner's vocals are a lot 
silkier than you'd normally associate with anything this 
arty, and David Sutter's keyboards lay a velvety blanket 
over the top. I hate reviewing albums like this, because 
I have to give them way more than the requisite three lis- 
tenings (and in this case, dig out the EP), but from the 
sparse, jittery rhythms of "Rockawave" to the oh, so jazzy 
"Raisins," this LP was well worth the effort. 


FORMULA 409 
Cleanses Your Palatte (cassette) 
(Charnel House 


Forme 409 is just one person, Craig Gleason. He combines 
dark, ominous electronics ala Skinny Puppy with a solid un- 
derpinning of guitar and noise elements in a vein more sim- 
ilar to Chrome or Executive Slacks -- yet he never gets in- 
to the auto-pilot dance drone mode that. plagues so many oth- 
er similar bands in the genre. The many sounds and rhythms 
are ever shifting, creating eerie moodscapes. "The Death 
Of Greely” is a good example of this. It's an epic-like 
multi-part piece that has slightly psychedelic, fuzzy gui- 
tar riffs juxtaposed with washes of noise reminiscent of a 
thunderstorm rolling in. "Here's lookin’ At You" is a dis- 
turbed tale that deceptively seems normal, but has many 
dark corners including a hilariously evil send-up of "My 
Favorite Things." "93 Hostess 93" is an amusing parody of 
Current 93 that starts out with sinister, creepy noise and 
then goes on to describe the ill effects of Twinkies. This 
piece is outright silly, but on the whole, Forma 409 is 
thoughtful, creative, and recommended. -Dave Lechtenberg 


FROGS 
It's Only Right And Natural 
(Homestead 


I didn't read the Conflict interview, so I'm not hip to 
the real story behind the Frogs, but after listening to 
this, I seriously doubt the Frogs speak for the average 
homosemial. The Frogs' lyrics are too explicit and per- 
verse to reasonably expect someone to identify with them. 
If this whole thing is a gag, then it's a pretty foul con- 
cept. Listening to this, you may either get repulsed, or 
simply laugh it off. What's funny is that if you overcome 
the shock barrier, you'll find that this is pretty good 
folk music, with weird, twisted hooks. And as much es 
you'd hate to admit it, you may even find some of the 


Like the Frogs sing, "this 
-Dave Lechtenberg 


songs sticking to your brain. 
is a crazy, faggy town we live in.” 


FUGAZI 
Margin Walker 
(Dischord) 


Surgical precision and musical smarts make Fugazi a force 
to be reckoned with. I wish other HC bands would listen 
to the incisive guitars and sharp rat-a-tat drumming on 
"and The Same," and realize, as Fugazi do, that you can do 
less and say more. Good contrast in the vocal styles of 
Ian MacKaye and Guy Picciotto, too. "Promises" is kind of 
sluggish, but Margin Walker (esp. side one) contains some 
of the best songs I've heard since...since the last Fugazi 
record. 


FUGE/CEPHALIC INDEX 
Retina Of The Mind's Eye/Correlative Absence (cassette) 


(x-Kurzhen) — 


The ugly handmade cover I got with mine made the tape look 
like it got dropped in a mid puddle. Fortunately, the con- 
tents remained undamaged. Fuge's tape work is somewhat 
crudely done, but the ten short compositions have quite 
distinct personalities. The title cut involves some diz- 
zying manipulation to spoken word tidbits, "Caravan To 
Dyhana" has an exotic Eastern flavor, and "The Skeleton 
Dance For The End Of Infinity" is a nice bit of ambience. 
The Cephalic Index side, I actually like better. There's 
the drone of something going on, off in the distance, far 
away from the streetlights which cast their glow in the 
misty night. There's a squeal of something in the middle 
ground, of which you can almost make out a dark shape, but 
not quite. So you sit there for awhile, listening to these 
and other nocturnal sounds. Then you shiver. It's time 
to go home. 


FUNCTIONAL IDIOTS 
In Pursuit Of Toast At The Marshmellow Roast (cassette) 
{no label) 


Despite the ridiculous title, this tape contains some 0.K. 
HC, done straight up, with a minimum of funny business. 

The Idiots rock with a light but hard crunch, possessing 
growly (and able) vocals on the part of lead singer Antnee, 
and just the right amount of humor. As you might imagine, 
I liked the lightning quick "Dear Dr. Ruth" and "Dead Fish" 
the best, but they even delve into pop on "Stick With 
Grandma." I didn't get worked up about everything here, 
put at least nothing was a chore to listen to -- and that's 
saying a lot. 


GIANT SAND 
Giant Sandwich 


(Homestead) 


I'm not too into lonely cactus rock, and besides I already 
had the first Naked Prey record. So years later, this Gi- 
ant Sand retrospective comes out, and at first listen T 
remain unimpressed. But, hey, this is pretty good, my fa- 
vorite part being the sneaky heat of Howe Gelb's guitar. 
The solo on “Hard Man To Get To Know" reminds me of an In- 
dian dish I had recently -- it didn't blow me away at first, 
but then my mouth got hotter and hotter until my whole head 
was on bloody fire. Next I noticed that on "October Any- 
where" that Gelb's guitar had the same tone of desolation 
as Greg Sage's work. And on "Thin Line Man" Paula Brown 
joins in on guitar and vocals, and it gets even better. 
"Tumble & Tear" would have sounded great rolling down I-70 
through Kansas, and "Black Venetian Blind," well well well. 
(Too bad it ain't the whole thing.) Just because I was shy 
about introducing myself to this band doesn't mean you have 
to be. 


GOD BULLIES 

Mamawombwomb 

(Amphetamine Reptile) 

Nothing is more gratifying in the music world than seeing 

a good local band finally put out an album. My friends and 


I happened, completely by accident, to see the God Bullies 
when I was living in Michigan, and I bought their singles 
from them after one of the shows. When I heard they had 
an album finally out, I rushed out to get it, and T was 
definitely not disappointed. Perhaps imagining a cross be- 
tween Iggy and the Birthday Party might approximate their 
sound. Heavy on distorted guitar and growling vocals, with 
intriguing and understandable lyrics, and some unusual tape 
extracts between songs. Three songs from their singles, 
"Fear & Pain," "Sex Power Money" and "All I Want Is My 
Mamma" are included (no "Kick It To Sleep,” ales), along 
with plenty of new ones. "Creepy People" and "O Shit” are 
wonderful grunge-guitar fests, and "Follow The Leader" and 
*Red Blood" are my favorites lyric-wise. Great stuff -- 
my anticipation was not, as is so often the case, greeted 
with disappointment. -Mason Jones 


GREAT PLAINS 
"Excercise" b/w "Same Moon" (7") 
(Homestead) 


I've always been sort of indifferent to Great Plains, even 
if they are from Columbus. I suppose I could like them 
better if I think of them as a whinier, more unkempt ver~ 
sion of the Embarrassment. These tunes are good enough 
for CD filler, but I'm not sure I'd dish out money on this 
single. 


REX HAVOC ARMY 
Picture This (cassette) 
(no label 


This is dark, anguished pop that should be a hit with the 
dress-in-black crowd. These four tunes are reasonably well 
done -- I like the cowbell and smattering of piano on "Car 
Crash," for instance. Picture This is as listenable as, 
say, Love And Rockets, but can't we have music that doesn't 
make a fashion statement? (I'll spare you the promo photo.) 


ILLUSION OF SAFETY 
Fifteen (cassette) 


(Complacency) 


Fifteen is a fine tape from an outfit that doesn't seem to 
fear the label “industrial.” Live tracks recorded in De- 
kalb and Pittsburgh feature sounds of traffic, machinery, 
and electronic buzz and crackle. These compositions never 
stagnate, but instead hold you in rapt attention as they 
slowly unfold. "Temple Set," one of the few titled pieces 
on this cassette, has the reverberating melodic chimes of 
hammers resounding against some kind of hollow metal ob- 
jects. Side two uses synth drones, spoken word, and in- 
dustrial noises, but the IoS brand of destruction is as 
natural and as powerful as a forest fire sweeping through 
Yellowstone, or a hurricane slamming into the South Caroli- 
na coast. And after the devastation is over, an eerie qui- 
et fills the air, as the camera pans slowly across the rav- 
aged landscape. If you're caught in the industrial dol- 
drums, this tape is the antidote. 


IMPS OF THE PERVERSE 
Imps Of The Perverse (cassette) 
(Ugly American 


Hmmm. Pretty interesting tape. Short but sweet. Some of 
it's your basic repetitive industrial mindfuck. Other 
tracks approach real songs, with lyrics, guitars, and pun- 
ishing percussion. What I like best about these Imps is 
that they hit upon an idea, execute it, and get out before 
beating the thing to death. Hell, they didn't even use 
both sides of the tape. Yeah, I had fun with this one. 


INSIGHT OF BLINDNESS 
Black Ball (cassette) 


(no label) 


I have to admit that after all this time being involved 
with the so-called "cassette culture," I've had my fill of 
ambient-industrial-style cassettes. Given that, I have to 
put some effort into looking at the genre objectively. 
This one definitely falls into that for the most part, 
though at times it brings something to the surface that 


you can grab onto. Having seen them perform it live helps 
as well, I must admit. They've got some good sounds, and 
some interesting concepts, which puts them above most of 
the other, similar-sounding cassettes I've heard, and 
keeps this sounding fairly interesting throughout. So if 
you like the genre, I do recommend this one. But I still 
have to wonder whether all of this hasn't been done before. 
How many nice-sounding, ambient-noise casettes can one 
listen to? -Mason Jones 


DANIEL JOHNSTON 

Yip Jump Music 

‘Teuesteed) 

The opening song of this double album, "Chord Organ Blues," 
about sums this up -- this is just one guy, his organ, and 
a cassette recorder. Johnston's voice is halfway between 
Jad Fair's and Phranc's (i.e. pretty nasty), but a voice 
more pleasant wouldn't hold my attention on songs as sparse 
as this. “Sweetheart” and "Speeding Motorcycle" are dis- 
armingly childlike (and probably written in a happier phase 
of hie life), and pretty damn good songs to boot. But is 
this guy really some kind of genius at work? I don't know, 
and I'm not sure I have the patience to find out. 


KATHARSIS 
Hostile Witness (cassette) 
(no label 


This is Katharsis' most recent cassette release, and con- 
tains a few tracks which also appear on their more recent 
vinyl debut, Suspension Of Belief. However, with 17 songs 
on this cassette, it's well worth owning in addition to 
the album. It contimes Katharsis' tradition of fuzzy 
guitar, unusual percussion, dominating rhythms, and desper- 
ate-sounding vocals. A few of the pieces continue a bit 
longer than they might, but for the most part this cassette 
is a definite necessity. An enclosed booklet provides 
lyrics and additional information. -Mason Jones 


KATHARSIS 


Suspension Of Belief 

(386/RRRecords) 

This LP is a collection of eight slow, plodding tunes 
which create a crushing, oppressive atmosphere. Envision 
Sink Manhattan without the aggressive percussion, or mid- 
period Swans minus the charisma of Michael Gira. Some of 
the songs on Suspension Of Belief do succeed, to some ex~ 
tent. On "Hostile Witness" and "Freedom," Jano Sanguine's 
vocals are actually audible enough to have an emotional im- 
pact, and "Bend Your Will” has sledgehammer rhythms that 
make their presence felt. "“Anareta" has a faster tempo, 
an altered spoken loop, and a guitar that somehow rises 
above the mick. That leaves us with 50% of the album that 
is simply insufferable. 


KINGS OF WYOMING 
Kings Of Wyomin, 
Community 3 


I'm not sure these Kings have ever even been to Wyoming, 
but does it matter? This mini-LP contains eight songs of 
naive innocence, with pretty boy/girl vocals, crisp acous- 
tic and electric strumming, and uncluttered stickwork. 

And the robust production keeps away thoughts of that four- 
letter f-word. Not "fuck," but you're close, This record 
is one of life's simple pleasures. 


LAST 

Awakenin, 

(ssT) 

Confession had a couple of top notch pop and rollers, but 
lacked enough strong tunes to stand up as an album. Awak- 
ening is another album of jangly 60's-sounding songs of 
loves lost, but here the standouts are melancholy ballads 
like "Somebody New" and the title cut (which has a nice 
guitar lead that sounds like it might be bowed). Nothing 
on the current LP is quite as charged up, or as downright 
catchy, as "So Quick To Say" or "Another Side" (though 
"Another Day" comes close), but I think this LP is more 


15) 


satisfying overall. I just wish they didn't sound so much 
like the Reducers at times... 


MANAPSARA 
Soundtrack To "Queer®™ 
Sub Rosa 


This is a recent release by a San Francisco-based band, a 
soundtrack album to accompany William S. Burroughs! 

Queer. Occasionally the soundraack slips into dreamy bore- 
dom, but primarily maintains interest solidly, with the 
help of angelic choruses and tribal-style drumming. It's 
hard to tell whether it's successful as a book-soundtrack, 
but evaluated on its own it comes through as a well-pro- 
duced, well-presented album. I find that it suffers from 
the usual soundtrack problem of being constructed as back- 
ground misic and therefore it's not quite strong enough to 
stand alone, but that goes with the genre. And within the 
genre, this one's quite good. -Mason Jones 


J. MARLOWE 
Metallic Cocaine Be-bop (cassette) 
(ely American 


J. Marlowe is a guitarist who has some good ideas, but is- 
n't quite sure how to flesh them out. There are several 
multi-textured instrumentals on side A, of which "Thick" 
ia my favorite. "Run Like A Spaz" has the pretty disso- 
nance of Sonic Youth or Band Of Susans, but it rambles on 
and doesn't quite gel. As often is the case on this tape, 
Marlowe ends the piece by simply cutting the tape. Also, 
the artist ig a little too cautious, seemingly afraid to 
really let loose. Some other short pieces suggest that 
Marlowe's been listening to the likes of Big Black or 
Glenn Branca, but ain't ready to replace them yet. Nice 
noise, though. 


MENTAL ANGUISH/CEPHALIC INDEX/NOMUZIC 
Angels With Go-Bot Faces (cassette) 
(Harsh Reality/X-Kurzhen/Audiofile) 


This C-100 finds Mental Anguish teaming up with Nomuzic on 
side A and Cephalic Index on side B. I 0.D. on this tape 
very fast, but the A-side is preferable. “Look, Ma, No 
Software!" is Tangerine Dream-like space music, "Subver- 
sive Hand Puppets" is layers of spoken word stacked on one 
another, and "Six Strings Short Of A Load" is some 0.K. 
trance dance. On the other side, "My Three ARP's" is al- 
right, but "If Fish Could Talk They'd Be Praying" is inter- 
minable spacey moan and drone that lasts over half an hour. 
I've really enjoyed material by all three of these artists, 
but I'd have a hard time recommending this tape to anyone. 


MIRANDA WARNING 

It's All Part Of Growing Up 

(Presto) 

Miranda Warning comes out of the tradition of acts like the 
Shoes or the Producers. Head guy Adam Boc will never be a 
songwriting genius, but he's worked hard at his craft, and 
his songs are clearly capable of reaching above the pedes- 
trian. Check out the pristine guitar and vocal arrange- 
ments on "Ivan's New Girl," for instance, or the groovy 
dreaminess of "Girls Like The Criminal Types." And I'm 
sure "Tolerance" could be a classic with just a tweak or 
two. The only problem is that this band's got to be flaw- 
less, the way a low degree of difficulty diver's got to 
get a perfect score to win the meet. And at achieving 
this perfection, Growing Up doesn't always succeed. 


ROBERT MUSSO 
Absolute Music (cassette) 
Mu 


Very slick packaging, and titles like "Kithara Mu," "Celti- 
fy,” and "Music Of The Spheres" told me what to expect 
here, and the promo materials informing me that Musso has 
worked with the likes of Last Exit, Bill Laswell, and oth- 
er members of the New York free jazz community filled in 
the details. All of the tracks on here, says the insert, 
were performed on string instruments, all played by Musso 


save for a guest appearance by Laswell; some of it remind- 
ed me of DiMeola (pre-synth), McLaughlin and the like. 
Many of the pieces fall into "new age"-ness, but others 
have some real strength behind them, particularly "Orient- 
ation," with some very nice rhythms, and "Sounds Of The 
Apocalypse," the standout here, with some imaginative 
noises. Primarily, though, I found this cassette to suf- 
fer from some standard problems, from my point of view, 
with this type of stuff -- falling into patterns. Each 
track has a couple of nice phrases, which unfortunately 
reappear over and over, in different veriations. In all 
fairness, however, if you have a taste for this style, the 
playing and production here are quite flawless, and the 
material is tasteful and of a rather wide variety. -Mason 
Jones 


MY DAD IS DEAD 
The Taller You Are, The Shorter You Get 
(Homestead) 


While the first two albums got by (and quite nicely at 
that) on sheer verve, and Let's Skip The Details was sort 
of a transition LP, The Taller You Are shows that the Dad- 
less one has finally become comfortable as a musician, if 
not as a member of society. "Planes Crashing" is a more 
well-rounded song than anything on, say, Peace Love And 
Murder, with a nice, full bass-chord melody and drums that 
have a snappy kick. “Meep-Meep" is, by golly, a fun in- 
strumental that's catchy enough to be 12" material (and 
sounds nothing like a certain Pylon song), and "So Much To 
Lose" shows that Mark Edwards has turned into an adroit 


guitarist. Good double LP, but don't you wish the guy 
would cheer up? He looks even more glum than I usually do. 
NKVD 

Lovers Of Libra (cassette) 

Caudiofile) 


This all-synth tape is rather cold and austere. "Congo" 
has a nice, twitchy feel to it, and "Death-Trip" is a bit 
of synth-pop that is similar in character to Gary Numan's 
"Down In The Park." On "Viviola," NKVD fires up the old 
sequencer and plays with the modulation. Lovers Of Libra 
is 0.K., but tends toward sterility in a lot of places. 


NOMUZIC 
Filaments 


Fading (cassette) 
(Sound Of Pig) 


Side A=7 tracks live at Bar None, Brooklyn NY 2/3/88; Side 
B=7 studio tracks. The live material suffers from less- 
than-perfect recording quality, but is interesting none- 
theless, mainly rhythms with strong vocals. The studio 
side doesn't seem to possess much inspiration at first, be- 
ing spare synthesizer rhythms without much to support them, 
but the latter half of the side picks up strength and pow- 
er, and it ends with a bang. The final cut, “Pay The Ro- 
bots" (which appears on the Back To The Grindstone LP in a 
different form), is decidedly tne high point of the cas- 
sette. A mixed review, this one. -Mason Jones 


NORTHERN MACHINE 
The Sleeper 


Dislodged (cassette) 
(Sound Of Pig) 


The Sleeper Dislodged is a varied (and extremely listen- 
able) tape whose various pieces suggest & number of other 
artists -- from Esplendor Geometrico and Cabaret Voltaire 
to Jon Hassell and even Seventeen Seconds-ere Cure. Just 
a couple of the many highlights: the strong feeling of mo- 
tion conveyed by "Soul Fibrillation" as some huge vehicle 
whips by, causing a windstorm that brushes you to the side 
like an insignificant bit of fluff, and “Drip Tube Siphon" 
where electronic percussion bounces from ear to ear over a 
wistful synth line. Northern Machine have produced a tape 
that's both eclectic and enjoyable. 


16 


OFF MASK 00 
Sonic Cold Crag: 
Extra Old Wave 


(Selfish) 


The Japanese noise-rock infiltration continues with this 
band, perhaps Japan's answer to Pussy Galore. The LP is 
filled with a nice collection of thrashy rock pieces, with 
sharp-edged guitar, uneven rhythms, and yelled vocals which 
probably wouldn't be intelligible even if I did know the 
language. The EP is a bit more polished, both musically 
and production-wise; the compositions are more advanced and 
complex, and everything works really well. More good noise- 
rock from Japan. What can I say but more, more, more... 
-Mason Jones 


Reaction (LP) 
EP. 


OPEN IN OBSCURITY 
Mother Tongue 
(Touch) 


Given the packaging here I'm somewhat guessing between 
which is the band name and which the album name, but I 
think I'm right. In any case, this is a collaboration of 
sorts, putting Andrew McKenzie of Hafler Trio with Zev 
and Doro Franck, the latter a name unfamiliar to me. The 
first side is a single long piece entitled "Geelgalayah, " 
a meandering ambient tune. The second side is the one I 
find more interesting, with five tracks combining tape 
manipulations with metal percussion to nice effect. Some- 
times eerie, sometimes powerfully rhythmic, there's some 
really good stuff here. Recommended highly. -Mason Jones 


ORDINARY BOYS 
Living In An Ordinary World (cassette) 
(no label) 


These two guys are really setting themselves up with the 
name "Ordinary Boys." Fact of the matter is that I found 


Living In An Ordinary World to be extraordinary. Extra- 
ordinarily uninteresting and unoriginal, that is. The music 


is bland, boring, mindless bubblegum rock with cliched, un- 
inspired lyrics. In comparison to these guys, the Go-Go's 
had balls and guts. If the Boys would refrain from the 
saccharine vocals and allow some extended guitar playing 
(which happens a little on side two), this would be almost 
bearable. -Dave Lechtenberg 


Owl 
Good As Gold 
(Homestead) 


Found this pre-release demo at the bottom of the "to be re- 
viewed" pile, and I'm scrambling to meet the deadline. 

And to make matters worse, no songtitles are listed, and 
Homestead didn't send me a cheat sheet. But I do hope 
this is out and in the stores, ‘cause it's well worth your 
while. On Good As Gold, the drumming of David Linton (who 
has worked with guys like Branca and Chatham) bombards you 
from all sides, like basketballs shot out of a cannon and 
riccocheting all over the gymnasium. And if you think it's 
possible to do a lot with the measly six strings of an 
electric guitar, just wait 'til you hear the sounds Zeena 
Parkins (ex-Skeleton Crew) coaxes out of her electric harp. 
Call it avant-garde if you want, or call it noisy. I call 
it fun. 


PBK 

Appeal (cassette) 

(no Label) 

O.K., I hear you say, how many ambient noise tapes can one 
listen to? Appeal has a lot in common with PBK's collabo- 
rations with Hands To, so if you've got either Verfall or 
Melachoir, this one's hardly essential. However, if you're 
looking to get on board, this is as good a place as any. 
While other artists klutz it out, PBK's got a firm hand on 
the fine tuning knob, as he weaves yet another very good 
tape. 


PGR 

Cyclone Par L'immobile Habite 

(Permis De Construire) 

I've been a fan of PGR for some time, and I think Cyclone 
dis Kim Cascone and crew's best album to date -- dark, clear, 
and expansive. "An Elbow Of Crosslight" leads things off, 
with a restful roar and whine. “Only Hell Burns Brighter" 
features a muffled trumpet fanfare and a rumble of percus- 
sion like distant thunder -- or the earthquake that struck 
S.F., home of PGR, as I started typing this review. "Time" 
is the album's centerpiece, a suite of three compositions’ 
all related to some aspect of the fourth dimension. Tick- 
ing clocks, dial-a-time recordings, and texts read by Kath- 
teen Parker and Reyvision all play a part, as do the gen- 
tle percolations of congas and tambourines, and the shin- 
mering textures of Cascone's guitar "extractions." "For 
Kat Dancing" has the sonorous drone of Jerry Beasley's 
"captured bass" and the steely pricklings of Cascone's au- 
to harp. And all of it has a marvelous spacious feel. 
Cyclone is nothing short of marvelous. 


PHBTK 
Melachoir (cassette) 
(no label) 


Opening mode: wall of noise, yet each sound is distinct. 
Crickets perhaps, static, waves crashing, occasional 
hoots. Buzzing ebb and tide. Further: squeaks, overlaid 
by spare rhythms; dissolve into ambient hissings and rum- 
blings. Flip: distant chorus heralds discrete jingles a- 
midst more rumblings. Additional: factory at midnight; 
crash; thunderstorm; regal industrial mass; whispers at 
midnight. Just another ambient industriel cassette? Per- 
haps, but does that diminish the accomplishment any? 
~Mason Jones 


PATRONIZED HUMOPLASMS 
All Broke Down - Can't Be Fixed (cassette) 
(Humoplasms) 


This 45-minute cassette contains documentation of various 
live performances, remixed and otherwise enhanced. At 
first I wasn't inclined in a positive manner towards this 
tape, but some good feeling seeped out of it. It's a pret- 
ty straightforward thing, rock-type jam sessions with an 
occasional psychedelic tinge, nothing too extraordinary 
about it. But at the same time, nothing at all bad about 
it either. Generally tasteful material, good quality, and 
a nice change from the usual run of noisy electronic cas- 
settes. -Mason Jones 


POOPSHOVEL 

Opus Lengthemus 

(Community 3 

Poopshovel's trumpet and aggressive tempo changes make me 
think of what would have happened if the Minutemen (remem- 
ber Buzz Or Howl and The Politics Of Time?) went heavy met- 
al. The results are mixed, but are miles better than the 
horrendous jazz-funk of the new Tar Babies LP. When Poop- 
shovel cram a lot of action into short rockers like "Young 
People In Love Are Hardly Ever Hungry" and "Tube Rose," I 
can dig it, and the guitar/bass riff on “Ouija Board" re- 
minds me of the Gircle Jerks' “Coup d'Etat." But a boring, 
ponderous metal song like "Plethora" remains such, even if 
it does have horns. 


REPULSE KAVA 
"Daddy's Crowbar" b/w "Judging" (7") 
(Butt Rag) 


The second Butt Rag 45, and the first one I've heard, "Dad- 
dy's Crowbar" contains just about everything one could ask 
for in a single -- a good fast tempo, light but punchy 
drums and bass, vocals that smack of pop, and fuzzed-out 
guitar with some crazed soloing. I couldn't wipe the smile 
off my face. The other side is short and sweet, tightly 
contorted in an early-Saccharine Trust/Gone sort of mold. 
Green vinyl too, for those who care about that sort of 
thing. You probably have to buy the mag to get this, but 
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you could do a lot worse there, too. LP coming soon on 
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SEBADOH 

SEBADOH 

The Freed Man 

(Homestead) 


I'd heard a tape of Lou Barlow solo stuff, so I wasn't to- 
tally unprepared for this one. On this album, Barlow and 
his pal Eric Gaffney have put together a very personal al- 
bum of home recordings. Through the use of 32 very short 
pieces, Sebadoh take the listener through the gamut of hu- 
man emotion. The Freed Man is tranquil, fun, warped, in- 
tense, humorous, and even beautiful. The tunes themselves 
use mainly guitar and vocals (along with occasional drums, 
blowing accross bottles, etc.), and interspersed through- 
out are altered and unaltered TV and conversation clips. 
Together, the album evokes strong images and feelings that 
flicker through the mind -- similar to what one would ex- 
perience while flipping through a cluttered scrapbook. 
Great LP, and perfect for people with short attention spans, 
like me. 


SINISTER ATTRACTION 
Sinister Attraction 
W.T.S.) 


This five-song EP emphasizes strong dance beats with sparse 
keyboard backinge and crooning vocals; it promises to be a 
hit on the dance floors. The opener, "Sleep Of Dreams," 
has a strong drum line, nice bass, and elegant keyboards, 
while "/neth-in/" leads in with a majestic feel and a slow 
beat. Side two speeds the pace a little with "Control" and 
"Dead To The World," the former using some found quotes. 
"NTT," the middle piece on side two, is another slow song. 
The production here's excellent, the content somewhat low; 
it would be pretty good for dancing, but unless you really 
like the dance genre, not necessarily great for listening 
at home. -Mason Jones 


SPIT 
You Would If You Loved Me 
‘W.T.S.) 


After the much-appreciated Road Pizza EP, this album by 
Spit was eagerly-awaited. The wait was both disappointing 
and not. The music here is pretty similar; strong rhythms, 
good percussion and harsh vocals. Unfortunately, the lyr- 
ies are rock-bottom on this piece of vinyl, which under- 
mines the music fairly effectively. The first cut, "John 
Peel," is a nicely-manipulated piece taken from Peel's com- 
ments about the aforementioned EP; it's followed by a 
shorter version of "Road Pizza." "Shit For Brains" typi- 
fies this album -- good percussion, nice guitar line, fast- 
moving, but the lyrics are awfully shallow and dumb. "A 
Big Story" is simply that, Spit reading a story at a live 
gig. Almost four mimutes long, it gets tiring pretty 
quickly. Then both "My Big Dick" and "Tu Culo Es Mi Culo" 


follow the trend: great music, good rhythms, and lyrics 
which are both offensive and stupid. Opening side two, 
"Blue Velvet" is probably the most successful song on here, 
mixing a steady beat, ominous synth, and vocal excerpts 
from the movie with Spit's own vocals. The result is an 
excellent, harrowing piece which really makes me wish the 
rest of the album had been this good. -Mason Jones 


TAR 
Handsome 
(Amphetamine Reptile) 


Another entry in Amphetamine Reptile's contest to become 
the new college radio leaders, this EP was engineered by 
Steve Albini, giving it a jump right there. Categorized 
by strong guitar and tasteful, fuzzy guitar lines, these 
six songs should be pretty successful. "Static," "Down- 
time" and "Mel's" are my picks, having the most personali- 
ty of the bunch. “Downtime” has some very nice breaks, 
while "Mel's" is the clear favorite, with a terrific drum- 
line, strong bass, and repeated acceleration into a scream- 
ing crescendo. Good stuff. -Mason Jones 


JORG THOMASIUS 
Tomato 
(Generations Unlimited) 


From over the Berlin wall comes the electronic music of 
Jorg Thomasius. The compositions on Tomato are stark, and 
more rhythmic than tonal, whether the source is voice 

("Im Ballon"), piano ("GEH"), or straight electronics ("96 
Voices"). Thomasius' work is strikingly cold and mecha- 
nistic, by even German standards. I don't know if it's 
meant as a political statement, but the ironically titled 
"I Kiss The Day" is as cheerless and oppressive as any mu- 
sic I've heard. Sometimes this approach works, as in the 
eerie "Dentified Flying Object" and "Nachschlag," but other 
compositions are sterile ("Consequencer"), or at least as 
harsh and geometric as the album cover ("Die Verfolgung"). 
Tomato is an interesting LP, but a very difficult listen. 
Personally, I enjoyed my Das Freie Orchester tape @ lot 
more. 


VIKTIMIZED KARCASS 
Think Like Abe Lincoln (cassette) 


(X-Kurzhen) 


Here's another release from the cassette superstar e-rock 
band, though these tracks were recorded almost two years 
ago. The trademark sound of Viktimized Karcass comes from 
guitars that are drenched in effects until they wind up 
sounding like some weird vari-speed motor that changes 
pitch and direction on a dime. When the thing gets going 
in hyperdrive, the results are rewarding, as in "Talking 
About Crack," which is monster hit single material (and is 
also available on the Woundz Never Heal cassette comp.). 
The other tunes on side A are a bit drowsier, and side B 
wanders headlong into boredom. It could be me, but some- 
how I've never been really into these guys. 


WOODIES 
Train Wreck 
C Pop) 


The Woodies are the sort of band that I'd be pleased to 
hear a song or to by on the radio, but lacks the quills to 
really get under my skin. "Part Of My Act” and "Penelope 
Says" are brisk pop tunes with a southern accent, and a 
nifty twang from Kate Roberts' fine backing vocals. "My 
Muslim Wife" has a nice guitar/mandolin duet and Graham 
Parker-ish vocals. "Stuck In Pergatory" (sic) is the only 
out 'n' out loser -- appropriate for weddings, birthdey 
parties, and bar mitzvahs, and that's about it. Train 
Yreck is a record you won't object to owning, but won't 
find yourself reaching for too often, either. 


50" 
Alienation 


(Transrecords) 


By another of Null's many bends, this album, with e pasto- 
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ral picture of a cute gerbil on the cover, marries his 

noisy tendencies with a distinct No Wave influence. The 
result is an incredibly powerful and rhythmic guitar-led 
assault; makes American bands like Sonic Youth and Honey- 


moon Killers look like Burt Bacharach. The opening song, 
a long one titled "Amerika," is an odd pseudo-cover of 
"Scarborough Fair." That is, the words are right, though 
oddly pronounced, but the music is ell their own, scream- 
ing fuzzy guitar and great metal percussion. The opener 
of side two, "Boys Of Bedlam," goes from a great slow, at- 
mospheric piece with wailing guitar and straining vocals 
into a high-speed thrash piece. Many of the titles are in 
Japanese, so I won't try to transcribe them here, but the 
album as a whole has everything I like, from guitar to 
noise to wonderful percussion rhythms. Great, great stuff. 
-Mason Jones 


ZEN HEIL 
Zen Heil II (cassette) 
(I.S. Laboratories) 


Side one of this tape is a continuous, rambling sound col- 
lage which uses acoustic song fragments, conversations a- 
bout Chesty Morgan, harmonica, miscellaneous recorded spo~ 
ken word clips, snoring, squeaky toy, etc., all shuffled 
together in a most haphazard way. (Well, there is some 
continuity, but you have to search hard to find Ate) ieeYou' 
might want to experience it once, just to try to decipher 
the various bits and pieces, but then again you might not. 
The jacket claims that this cassette was recorded while 
its creators were on drugs, but do you really think that's 
any excuse? Side two, however, is highly addictive, as 
the whole mess takes on an unreal sort of calm. Sublime 
organ wafts through the air, enveloping some mesmerizing 
guitar lines and lengthy extracts from old TV shows and 
monster movies, and yes, the squeaky toy. Hit the lights, 
and sink into its comfort. 


Z'EV 
Bust This 


(Dossier) 


This album recently appeared around here, and I snapped it 
up; new Z'ev isn't a common occurence. It's actually not 
new per se, since it consists of a number of tracks record- 
ed between 1979 and 1985, remixed. No matter the date, 

the sound is there -- strong metal percussion, unusual rhy- 
thms, and great sounds. One of my favorite Z'ev albums 
now, up there with My Favorite Things. If you can find 
it, buy it. -Mason Jones 


VARIOUS ARTISTS 


Footprints Of God, Part II (7" EP) 
(Tulpa) 

This mini-compilation (four groups, four songs) pretty 
much sticks to the rock format, but is thankfully loose 
with the recipe. Purple Eternal starts things by coughing 
up some phlegm-filled, gnarly psycho-grunge. Bikermtt 
does something like a tribal war dance for lude-laden swamp 
creatures. It starts out pretty good, with a plodding beat 
and muffled howls, but then just meanders in its drunken- 
ness. The Bimbo Shrineheads' tune is my fave, with pretty 
fem vocals and blissful guitar feedback/distortion splayed 
over a choppy rhythm. The Deadbeats' "Garbage Stew" has a 
lazy Sundey afternoon feel to it, with wistful, disjointed 
lyrics. It's a fine closing to the overall tasty stew. 
-Dave Lechtenberg 


VARIOUS ARTISTS 

Last Theme Park (7" EP) 

(Rijia) 

Not many 7" comps around? Well, we reviewed three of ‘em 
this issue. Anyway, the debate rages, as to whether Con- 
necticut really is the state with the fewest decent bands 
per capita, and Last Theme Park adds credence to that theo- 
ry, as the best two songs are from out of state. Louisi- 
ana's Rocking Shapes contribute a bright guitar pop tune 
that might really sparkle if the production weren't so muf- 
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LABEL ADDRESSES 


Amphetamine Reptile, 2541 Nicollet Ave. S., Minneapolis, 
MN 554,04 

Arf Arf, Box 860, East Dennis, MA 02641 

Audiofile, c/o Carl Howard, 209-25 18th Ave., Bayside, NY 
11360 

Bad God, c/o Dave Trenkel, 535 NW 7th St., 
97330 

Butt Rag, Box 14724, Chicago, IL 60614 

Clest La Mort, Box 91, Baker, LA 70714 

C/Z, 1407 E, Madison, Seattle, WA 98122 

Carbon 14, 2791F North Texas St., Suite 188, Fairfield, 
CA 94533-1204 

Charnel House, Box 170277, San Francisco, CA 94117-0277 

Community 3, 438 Bedford Ave., Brooklyn, NY 11211 

Complacency, Box 1452, Palatine, IL 60078 

Cool Beans, c/o J. McBain, Box 8654, Red Bank, NJ 07701 

Cordelia, 8 Denis Close, Leicester, LE3 6DQ, U.K. 

Cubist Productions, 3408 Juliet St., Pittsburgh, PA 15213 

Dischord, 3819 Beecher St. NW, Washington, DC 20007 

Dossier, Prinzenallee 47>, D-1000 Berlin 65, W. Germany 

Egg Plant, 8 Denis Close, Leicester, LE3 6DQ, U.K. 

Functional Idiots, c/o Matt, 514 W211 St., New York, NY 
10034, 

Generations Unlimited, 199 Strathmore #5, Brighton, MA 
52135-5210 

Hands To, c/o Jeph Jerman, 3031 E, Platte #2, Colorado 
Springs, CO 80909 

Harsh Reality, Box 241661, Memphis, TN 38124-1661 

Rex Havoc Inc., 16 Gary Ln., Exeter, NH 03800 

Homestead, Box 800, Rockville Centre, N¥ 11571-0800 

Humoplasms, 8 Waldo Ter., Brighton, MA 02135 

Insight Of Blindness, no address given 

J.S. Laboratories, Box 710147, Houston, TX 77271-0147 

Katharsis, 1411 Divisadero #29, San Francisco, CA 94115 

Kleen Kut, Box 253, Teaneck, NJ 07666 

Korm, c/o Frans de Waard, Opaalstraat 19, 6534 XK, Nijme- 
gan, Holland 


Corvalis, OR 
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Ladd-Frith, Box 967, Eureka, CA 95502 

Lookout, Box 9028, Fountain Valley, CA 92728-9028 

Lowlife, c/o Glen Thrasher, Box 8213, Atlanta, GA 30306- 
0213 

Ma, 111 4th Ave., Suite A, New York, NY 10003 

N.T.S., 742 Paper Mill Rd., Newark, DE 19711 

Ordinary Boys, Box 55011, Phoenix, AZ 85078-5011 

PBK, 115 W 33rd, San Bernardino, CA 92405 

Panic, Box 1696, Skokie, IL 60076-8696 

Permis De Construire, 26 Rue St. Julien, 54000 Nancy, 
France 

Pop, Box 13216, Tampa, FL 33681 

Presto, Box 1081, Lowell, MA 01853 

Rijid, Box 798, Trumbell, CT 06606 

RRRecords, 151 Paige St., Lowell, MA 01852 

SSS, 5881 Darlington Rd., Pittsburgh, PA 15217 

SST, Box 1, Lawndale, CA 90260 

Selfish, no address given 

Sound Museum, no address given. Call (617) 423-4959 

Sound Of Pig, c/o Al Margolis, Box 150022, Van Brunt Sta., 
Brooklyn, NY 11215-0001 

Sploge, Box 1555, Asbury Park, NJ 07712 

Staalplaat, c/o The Ooze, 2190 W. Burnside St., Portland, 
OR 97210 

Stanton Park, Box 58, Newtonville, MA 02160 

Sub Pop, 1932 1st Ave. #1103, Seattle, WA 98101 

Sub Rosa, Box 808, CM 1000, Brussels, Belgium 

Touch, 13 Osward Rd., London SW1 77SS, England 

Transrecords, 105 Katagiri-Heights 4-2-8, Nishishinjuku, 
Shinjukuku, Tokyo, Japan 160 

Tulpa, Box 860, Willimantic, CT 06226 

Ugly American, c/o Greg Chapman, Box 8433, Red Bank, NJ 
07701 

Ultimate Psychological Description Organization, no address 
given 

X-Kurzhen, c/o Michael Jackson, State House Box 207, Bos- 
ton, MA 02133 
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Mostly we just scream and resin 
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29Nov. The Vogue (Seattle,WA) 
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the best." To an extent I know it's true, because there 
was a superiority in the writing, the design, and the lay- 
out that, at the time, no other magazine really was able 
to, or cared to, approach -- with the exception of Unsound, 
which I still maintain (was) better...In the same way, I 
maintain that Dean Suzuki is a better writer than me, be- 
cause he knows hie shit inside and out, he's as literate 
as all hell...He's one of the ones out there that I trust 
what he says. And not only that, but when he talks, I'll 
shut up...But when it's time to get up and defend myself, 
I'll do that too. 


And I have to defend myself all the time. Like I used to 
have to defend myself against being an elitist. Well, all 
right, it was true. I was in college -- everyone lives in 
a fucking vacuum when they're in college. Now I have to 
defend myself, it's really funny...I'm not going to say 
who said this -- but now I'm accused of being a populist! 


F13: Oh, really? 


CH: Yeah, like this guy is saying that he believes that I 
had a strong intention to make music that people will like. 
He said that he heard -- this guy, this human being -- 
heard one of my tapes, and he came to the conclusion that 
I had sat down and made the decision that I'm not going to 
be an eclectic artist, but that I'm going to be a populist 
and attempt to reach a mass audience with this music, and 
to try to be friendly and reach massive groups of people... 
instead of only speaking to the effete few, I suppose. So, 
this is really incredible when you think about (how) the 
goal and the purpose of music, as far as we can ascertain 
is to project over a community, and to transmit the funda- 
mentals and the root ideas and hopes and dreams of any 
culture. 


shit. (Music shouldn't be) isolation- 
of everyone into their own private 

no one will contact any other living 
the person next to you might be im- 
He might wor- 


It's such a crock of 
ism, and the removal 
black hole, in which 
human being, because 
pure of mind -- he might watch television! 
ship Hugh Downs, you know? 


F13: So, for you, there's more of a community aspect to it 
than just doing your own little thing? 


CH: Oh, totally, totally. The community aspect begins 
right at the front door...Everyone assumes that influence 
is a bad word. Influence occurs because you're living in 
a community. You're not living in a vacuum, and you've 
heard other people's music, and you're distilling out of 
that what you like...This is being distilled into what you 
what you want to do with it, and your own ability to make 
it yours, and project that into the commnity...There are 
certain messages that we share with every other living 

being, and no matter how effete or intellectual or 
snob-ass you get, you can't deny this. 


F13: It seems like the cassette community is a rather 
close one -~ there's a lot of interchange of ideas and 
musics, and such. How did it become such a closely-knit 
group? 

CH: Well, that had to be by necessity. It was just people 
Teaching out for a commonality, I suppose...Somewhere a- 
long the line, there had to be a kindred spirit. And if 
it wasn't in the immediate vicinity, it was going to be 

in the electronically-transmitted community -- through 
mail, telephone, ham radio, whatever...or by cassette net- 
working. One way or another, you are going to find some- 
one, and make that person your own spiritual neighbor. 

You are going to re-create the communal spirit -- it's 
just going to be spread out over geographical distance. 
But within your brain, that distance doesn't really exist, 
except when you get the phone bill! 

F13: (laughs) 

CH: It took a few more years for people doing these cas- 
settes to realize that no matter how far they'd gone, they 
were still doing the stuff in their basement...It's not 
like a jazz community, where the music evolves because peo- 
ple are together every night, Imocking it out until they 
kill each other...There was a lack of challenge, because 
you weren't playing off anyone else's ideas, unless you 
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had some collab tapes to work with -- and that's a pretty 

stale version. I don't do mail collabs with people, be- 

cause I want people in my face...I want to be able to in- 

tuit, because that's what the msic is really about. So, 4 
people have begun to hop those planes, trains, and automo- 
biles. Like Al Margolis going all the fuck over the place, 

and I go to Mike Jackson's in Boston a couple of times a 

year, and he comes down a couple times a year, and we all 

go down to see Chris Phinney (in Memphis)... 


Fi3: So, where does this listener fit in to this whole 
thing -- someone who does not play, but just listens to 
your tapes? 


CH: Well, many of the listeners are doing their own thing 
anyway...I think there are very few people who only listen 
and don't do anything themselves -- either in terms of 
writing about it, or playing something themselves -- be- 
cause the networking thing is not really about the dis- 
tance mainstream music has set up between the artist and 
the audience, setting up that iconography which is so dis- 
gusting...It's part of the whole sociology. Nothing is in 
a vacuum. Everyone is active. That's the whole idea. 
Ideally. 


(Of course) it's so diverse, the different kinds of styles 
that the networking artists are working with. You have 
people working with rhythm stuff, the noise, the floating 
stuff, the droney stuff, and this, that, and the other. 
This is fantastic. I don't happen to go along with the 
idea that if you work with a particular genre of msic 
that you're not “alternative."...(It doesn't matter if) 
before they found floating electronic music they liked 
Molly Hatchet records. Hey, groove on your Molly Hatchet 
records, if that's what you dig. But bring that back into 
(your) own music, because that's all part of re-introducing 
your own experience, and introducing it to other people as 
well... 


F13: That's one of the things I like so mich about Audio- 
file -- that you do have more variety in your releases 
than a lot of other labels do, almost straight rock and 
improv, in addition to the usual electronics, or whatever. 


CH: Well, I don't have anywhere near the diversity of 
Sound Of Pig, but you try, you try. Some labels will go 
back to the artists and say, if you mix this down I'l] 
take it, or if you change this, or if you do this and not 
that...Which means that you're not looking for that artist. 
You're looking for some other artist, but you don't have 
the guts to tell them. 


Fi3: You're talking about cassettes? 


CH: Yeah, it happens with cassettes. It's like, "I'n 
looking for electronic music and you're using a live drum 
kit, so I won't take it." Some people need a lesson on 
what electronic music is, and where it came from -~ and 
that's very simple. Go back...1967...Pink Floyd... 


From the ground roots, electronic music is mixed in with 

rock music, because the two must have subconsciously re- 

alized that they were the best marriage...They were the 
most open to change, and the most open to progress. So, 

the people who look down their nose at electronic rock 

music are just ignorant of a vital part of the evolution 

of electronic music -- and that part of electronic music 

that was always performance oriented, going back to AMM, 

MEV, and all the electronic improv groups in Europe. 


So, all I'm saying (with Audiofile) is that the music be 
tight, well organized, reasonably original -- as much as 
is possible -- and straight ahead, as far as the artist's 
ability to do what they're doing...There should be a sense 
of the music, that the artist knows what the fuck they're 
doing, even if they're experimenting. And I don't call 
most alternative music experimental, unless there's actu- 
ally some experiment going on...If at this point in his- 
tory you set out with a drone piece, that's not an experi- 
ment anymore. That goes back to the beginning of this 
century, and it should be recognized as in the tradition. 
That's traditional music, and should be identified for 
what it is. But, as I say, what I'm basically looking 
for is a willingness to put the music first, and to do it 


as well as you're able to. That's what impresses me about 
any artist I work with...Then I'll go ahead with it, re- 
gardless of what style it's in. That's why I have some 
fairly straight rock things on the label. 


F13: What kind of volume of people do you have saying, 
"Gee, will you put this out on your label?" 


CH: Um, fortunately for me, nowhere near the level of so- 
Ticitation that Margolis (Sound Of Pig) gets, because he's 
putting out in excess of 100 tapes per year, and I only 
manage...well, last year it was 30. It tends to happen 
one at a time, maybe tvo at a time. Like there's a guy in 
Louisiana, and he sent me this tape, and he says he did it 
at like 5:30 in the morning. I get his letter, and it's 
like scribbled -- it looks like he's insane, or something. 
And I put on his tape, and I'm knocked out. It's FANTASTIC, 
and I wanna get this, you know? (laughs) So that's how 
it goes. All of a sudden you'll be impressed with some- 
thing...and it certainly has nothing to do with any art- 
ist's commercial viability. Fuck that...If you're im- 
pressed by something you should go after it, since there's 
not really that much monetary risk involved with this cas- 
sette thing. But fortunately, it hasn't reached the point 
where it's more than I can handle...maybe two, three, four 
new tapes a month. 


F13: So you never get to the point where it's like, “I've 
got so many tapes I have to listen to that I can't listen 
to the music I want to?" 


CH: I'm usually predisposed to hearing certain people's 
tapes ahead of other people's tapes. Sometimes it's just 
difficult to get to the task of putting on a particular 
person's tape. If I think it's going to be troublesome, 
or I'm not going to enjoy myself, I might just put it off 
and put on some records...Over there's a whole wall of 
shit I haven't heard yet, and some of it's been there for 
two years. What can I say? 


F13: How did Nomuzic come about? 


CH: Well, I had to start giving back something to the mu- 
sic I was digging myself. And at that time, it was not 
all that far out. It was like Factory Records, and a few 
of the darker new wave folks, and some of the people who 
were identified with Gothic and gloom...although I always 
enjoyed very, very strange music whenever I heard it! 
(chuckles) There was a guy who was using a Stockhausen 
song, “Song Of The Youth," as spooky background mic for 
a ghost story that he was telling, and I loved it. I 
loved it. I was looking for it for ten years. I didn't 
know what it was. 


But, so when Nomuzic began...I didn't have a lot of equip- 
ment at the time. I had the same shitty four-track cas- 
sette recorder I'm still using now, and the Roland SH-101 
was my only keyboard at the time. And I had the Boss D- 
200 digital delay, which is still great, and that was it... 
At the time I really hadn't begun playing the keyboard yet, 
so I would use it as a sequencer, and I would use a micro- 
phone for effects -- feedback effects, etc. So, there 
were some noisier, unstructured things that I was putting 
down on tape in addition to some things that were like my 
rudimentary response to really digging Cabaret Voltaire. 
and that sort of continued, except that I got more instru- 
ments, and more into the playing. And naturally, since I 
had been brought up on rock, or progressive rock, anyway, 
that's how it tended to come back out...I always wanted 
(Nomuzic) to be a full band, but to this day it still is- 
n't. 

F13: So you didn't play music before that? 


CH: No. Nothing. I had guitar lessons -- I fucked that 
up. I had piano lessons -- I fucked that up too. The 
only thing I remember from piano lessons is I could show 
you where a C is, or where a Gis. And if you play me a 
C, I'll agree that it's aC. But if you play a C minor 
7th chord, I'm gone. I'm out the window. And this is too 
bad, because it means that the ultimate evolution of (my) 
music is going to be limited. 

Fi3: You don't think that, by the same token, it allows you 
to evolve in other ways, because you don't have the formal 
training? Bi 


CH: I don't know, because I think that the more ways you 
have some kind of training, the more ways you're able to 
respond...You can be a Julliard musician and get behind 
something like Subotnick's "Silver Apples Of The Moon." 

Or you can be raised on 1940's bop and find something a- 
bout the Art Ensemble Of Chicago to get yourself behind. 
Even though the lexicon is quite different, there's still 
enough of a commonality that you can groove with it. 


F13: How about some of these Audiofile trademarks you have, 
like pL Fantastic Contact Zones"... 


CH: (laughs) “Well, you have to be a smart ass. Every- 
body's a bloody smart ass! I suppose it's one more thing 
to connect with the listener on a human level, by telling 
them that if they copy the tape, God is going to strike 
them down with hideous hellfire and screaming demons, your 
head being ripped off, leyer by layer. I don't know. It 
just comes out. I'm just like that. 


F13: How about the stamps? 
CH: Upside down? 


F13: And in any corner of the envelope. Kind of like a 


challenge to the postal clerk? 


CH: Well, people won't kmow what you're talking about... 
When I send out envelopes, I try to generally place stamps 
all over the envelope or package, whenever I can, One rea- 
son to do that is to make sure the American flag goes up- 
side down. Well, let's say "America" is spelled with three 
capital K's (instead of a 'c'). That's the only way I 
kmow how to spell it. Another reason is to confound gov- 
ernment service employees -- to make the employees think 
about who they're working for. 


F13: (laughs) 


CH: And the third is that any stamp they miss is free ter- 
ritory for reuse. 


13: (more laughter) 


CH: I've really gotten into the idea of re-licensing. You 
just double or triple the exposure. So I came up with 
this thing aT-Europa, which is in conjunction with Pascal 
Dauzier from S.J. Organization in Paris. So he gets a du- 
plicate master of whatever I put out. 


F13: So everything's like a joint release now? 


CH: Everything...There were a few that he sent back to me 
to redo, because he said there was too much hiss. Some- 
times I didn't know what he was talking about, but I went 
and did it. 


F13: (laughs, yet again) 


CH: It's great. I mean, I know that people sare picking up 
on the stuff over there. Occasionally, I'll hear about 
this. And there are some other people who are interested 
in doing that also. There's Ken MacKensie in Aberdeen, 
Scotland, who's got this thing, the Rat Music Company cat- 
alog, which is all psych rock, all of it. And so he picked 
up at least 20 tapes that he's reduplicating himself. And 
this other thing in Birmingham, Alternative Media -- they 
want to engage in it also. So I think it's totally cool, 
and really helps everybody out, because to send everything 
overseas -- you can drop a bundle on that crap. Oh, God. 
And to have to speak to all those French radio stations. 
Geez. 


F13: How much do you do, in terms of promo? 


CH: Well, it's hard for me to go after new people myself. 
Usually I have to wait for someone to come in, just be- 
cause of the amount of time. Certain ads go out, and oth- 
er than that, it's just word of mouth. 


F13: Do you serve college stations at all? 


CH: Yeah, I serve the stations, but very few on any kind 
of regular basis, outside (Dave) Prescott at WZBC, Don Can- 
pau on KZSC...uh, KKUP, and Das (of KZSC) I don't hit 

that often. It's hard to keep up with them all, ‘cause 
there's too damn many of then. 


(Pause, as I flip through the current Audiofile catalog) 


CH: Chris Phinney was up here last week. We were talking 
about doing a CD together. ‘Cause we've both been in this 
thing for years now. And doing misic, he's been in it for 
probably seven years, since he was in Skoptzies. So we 
figure, we've been in this thing this long, and have been 
doing nothing but cassettes. If we just do an LP now, it 
would be as if we continue to do nothing but cassettes. 

So we might as well try to get a few more people to hear 
about us, through this better format. Been dealing with 
these shit quality cassettes all these years. Might as 
well do it right for a change. It's going to cost, yeah, 
but... 


It's funny, ‘cause, like, all the cassette hackers, as Op- 
tion called them...The business is changing in my eyes. 
It's now having less to do with the music, and more to do 
with the T-shirts you put out than whatever LP's or CD's 
you might be working on. 


F13: T-shirts?!? 

CH: T-shirts. Everybody's got to get their bloody T-shirt. 
I don't have mine yet. 

F13: (chortles loudly) 

CH: Really. 
F13: Really! 
CH: Oh, absolutely. It's like the biggest novelty item. 
‘Cause you check it out...Someone's wearing it, and that 
makes you one of the ultimate in crowd. In order to put 


out cassettes, you have to be fashion conscious? My God! 
It's like in a couple of years, we'll all have to kick in 


I mean, those things go like blockbusters! 


money to get in at the New Music Lick-Ass Seminar. You 
kmow, hawk all our CD's and T-shirts, and shit. 

F13: Or at least have some videos... 

CH: Yeah, have some vids. "Yo, we count too!" Oh, yes 


Mr. A&R from Warner Bros. Oh (slurp slurp slurp slurp), 
come here, Big Daddy! We want you too...In order to be- 
come viable, unfortunately, there's gonna have to be less 
and less difference between the A&R that we do and the A&R 
that any major company would do. We try to remain as close 
to the music as we can, but just for practical reasons, 
your “marketing strategies" have to roll with the times. 
These are the '90's, And if you have to be totally shal- 
low, what can you do? At least you're presenting msic 
that's gutsy. You don't have to compromise on the music. 


If you'd like a copy of the latest Audiofile catalog, send 
a SASE to Carl Howard, 209-18 Ave., Bayside, NY 11360. 
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fled, and Massachusetts’ Hapless Heyday lay down 1:45 of 
something that's hardly a song, but at least is chock full 
of some nice buzzing noise. In the CT division, we get 
lightweight Records' like power pop from the Vagabonds, 
and an acoustic number from Larry Loud which I might actu- 
ally enjoy if I weren't of the opinion that rock music 
without drums is next to useless... 


VARIOUS ARTISTS 
Lowlife Free Record (7" EP) 


(Lowlife/ RRRecords) 


This is the free Lowlife 7", by which Glen Thrasher can 
finally force you to listen to some of those artists he's 
been raving about. Blowgun deliver some potent rock with 

a mechanistic feel, Freedom Puff offer an ultra-primitive 
two-chord song with vocals that make Jean from Mecca Nor- 
mal sound like Whitney Houston. Cake ends out side one 
with an acoustic ballad having grave, melancholy vocals 

that sound like a female Nick Cave. On the other side, 
Nature Protein Biscuit whoop on by before you know it, Tin- 
nitus whip together some anxiety-causing noise over a splut- 
tering throb, and Peach Of Immortality put together a scram- 
bled hodge-podge that makes you prick up your ears as you 
try to figure out what's going on. With no cut exceeding 


2:35, these tidbits are hardly long enough to get excited 
about, but maybe we'll pay a little more attention next 
time. 


Dae 


VARIOUS ARTISTS 
State Of The Union 


(ischord) — 


This comp includes cuts from Dischord mainstays like Scream, 
Ignition, Soul Side, Marginal Man, Fugazi, and Fire Party. 
There are also some surprises (to me at least). We've got 
excellent hardcore in a D.C. style from Rain, and brittle 
Dangerous Birds-like stuff from Red Emma. Then there were 
some tracks I didn't particularly care for -- the metal-ish 
tune from King Face, the Alarm-like anthem from 3, and a 
track from Fidelity Jones that reminds me of the Ruthen- 
smear disaster. O.K. remember it's a compilation...The 
package also includes a “this is no set of rules" booklet 
on good living, activist organization addresses, etc. 


VARIOUS ARTISTS 
U.S.A. (double cassette) 
(Harsh Reality) 


Yet another cassette comp from HR. Not too many real stun- 
ners here, but the batting average is pretty good -- even 
if it's mostly singles and doubles. Some things that caught 
my ear: terse lyrics, white noise, and crashing, screeching 
guitar from the Velvet Swines; voice as a percussion in- 
strument from Animation Festival; spacey guitar autodrive 
from Viktimized Karcass; space music with jazzy percussion 
from Alien Planetscapes; electro-pop with a beat and stuff 
on racial topics from Lewis Francis; and cool sonics from 
Sterile Woman's Icy Majesty. And then there's intense cut- 
up (Eelo); destroyed Gum/Haters-like sounds (Hands To); am- 
beint grinding of unknown origin (City Of Worms); creak and 
smash industrial with air raid sirens (PBK); and more decent 
e-pop (Nomuzic and Theatre Of Ice), If you're timid about 
this cassette biz, a comp like this might be the way to go. 


VARIOUS ARTISTS 
Use Of The Headlock Dummy 
(Sound Maseum 


Use Of The Headlock Dummy features some of Boston's hot 
"progressive" or “arty” bands like Cxema and Think Tree. 

A lot of compilations suffer from a lack of continuity, 
but that's not the case with this one -- if someone told 
you that these twelve songs were all by the same group, 
you'd have little cause to doubt them. The pervasive sound 
here is dark, brooding, big-beat pop -- no bright colors 
here, produced by bands who probably listened to way too 
much Bauhaus when they were growing up. It's high-tech, 
low-emo stuff with lots of sampled and/or strongly affect- 
ed vocals. Four bands deliver tracks which are tolerable 
or better: A Scanner Darkly and Common Ailments Of Maturi- 
ty with their guitar edge and human vocals, Woody Tren- 
holm's Brainticket with a sitar-enhanced tune, and the 
Last Sacrifice with a little religious fervor. The others 
trail down from there, with Lunk's Arnold Schwarzenegger 
imitation being the single most unlistenable thing in this 
issue. Gag me. I'd get more enjoyment out of a stack of 
Cover Girls 12"-ers. A lot more. 
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Hey...well, I'm still in Japan. Don't criticize me -- at 
least it's better than Jersey. I should know. I was born 
in Summit, and lived in Jersey for eight years. Osaka IS 
dirty and polluted, but there are very, very few people 
who look like audience members on the Morton Downey Jr. 


show. Very few lug-heads with no necks and gold chains 
everywhere. 


Lest issue, editor (and pal) Mark branded this column 
"Steve's Culture Corner.* Do you feel that I'm really 
raising your international consciousness? Have you ever 
lived in Japan? If you have, you kmow that Japan complete- 
ly lacks the so called "internationalization" that they 
talk about. Save for some wretched fast food haunts and 
Pierre Cardin shit, the "island mentality" (i.e. xenopho- 
bia) prevails here. But I'm not a major wimp, so I've 
managed to survive one year here. I think all the afore- 
mentioned copies of Fuck magazine and good food have kept 
me relatively sane...That's life, y'know. 


I'll tell ya, I've met all types here -- all types of for- 
eigners, that is. Brits, Canucks, Aussies, all sorts of 
"English speakers" -- I guess English teachers come from 
all walks of life. Personally, I've found my British pal, 
Philip, to be the creme de la creme. His stories about 
listening to Catholic confessions as a schoolboy have been 
an inspiration. ("Eh, Father O'Leary, I've been using the 
carrots again...") Nothing like hearing stories about 
Catholics sticking carrots up their asses, and then tell- 
ing somebody about it. Gotta love it. 


Oh, yes...music. Two weeks ago, I saw a show in Osaka 
with Shonen Knife and Amaryllis. It really ruled. Their 
combination of funk and HC is perfect, and their song 
"Otosan" ("Father") is nice: "Fuck me, Daddy," as sung by 
the angelic "Alice Sailor" (i.e. Kaneko). Look for them 
on Captain Records, from Kyoto. Shonen Knife also ruled. 
They played lots of songs from their upcoming CD/LP. (Not 
quite finished yet.) Then the two bands joined forces for 
a medley of "Twist And Shout" and the Bay City Rollers' ‘ 
"I Only Wanna Be With You." I have a question: Did the 
Bay City Rollers write that song? Anyway...fun was had by 
one and all. 


Well, thanks for listening. If anybody knows a guy named 
Gary Waleik, tell him to write me -- I miss his hot, horny 
love letters. Some people just don't understand. Bye. 


~--Steve Davis 


(Steve, I have a question: Does your wife know you're 
writing such filth for such a scum rag as this? -ed.) 


Sava 


AJ: I've heard that U.S. importers don't like to take 
chances on things they haven't heard of. I don't know if 
it's that, or just that no-one wants to buy our records. 
Probably both. 


F13: What is your opinion of the U.K. indie scene? How do 
you think you fit in? The spoof of the John Peel session 
releases on the Mums' XXXX Sessions is hilarious, but I 
detected a slight amount of cynicism there. 


AJ: Peel has very individual taste. You can't complain. 
Everyone thinks their own records are better than anyone 
else's anyway. Onlyours really are, though. 
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F13: What about the misic scene in general? im what part 
of the world do you have the sost fans? 
AJ: Weet Germany. 


F13: Has there been any interest in DFM snd Mums stuff 
from bigger labels? Are you interested in that? 


AJ: No. 


F13: Why did you start the Cordelie label? Who's this 
Blodwyn P. Teabag character? Fess up, it's you, right? 


AJ: Cordelia was (born) when I started putting out other 
peoples' records as well as ours. No, Blodwyn FP. Teabag 
is a member of Jody and the Creams. She's Welsh. 


F13: Are you planning any more Obscure Independent Clas— 
sSics compilations? Number 5 is great. I noticed that it 
is a special Hamster edition. Will the next one be done 
by Cordelia? Mark lo, File 13 editor, said thet you were 
planning a U.S. edition at one time. Is that still 
planned? 


Not especially. 


AJ: Possibly, if I ever get the money together. It will 


be on Cordelia, though. 
F13: Do you play live shows often? Any wild tour stories? 


AJ: The Chrysanthemums have only ever played one gig. 

The problem is that it takes us the same amount of effort 
to play a gig as it does to record an LP, The Mice haven't 
Played live since the Swiss tour in 1985. No, nothing 
wild ever happens to us. Although there was that time 
when we were held hostage in Austria by Nazi cannibal zom- 
bies... 


F13: What's Leicester like? 


AJ: Any other geographical location eas far as I'm con- 
cerned. It has a good vegetable market, and not too many 
hills to cycle up. 


F13: What are your plans for the future? Any new releases 
to mention? 


AJ: Apart from the above mentioned Mice recording, the 
Chrysanthemums are in the middle of a cover version of the 
Zombies' Odyssey And Oracle album (one of our favourite 
bands) which is going to be a CD-only release. It will 
also include four extra Zombies’ covers and the "Palladi- 
um" 12", The Chrysanthemums' next but one album is also 
already written. This is going to be called Glass Hover- 
@ cover for it. The concept behind this album is very, 
very strange indeed, but it has to remain secret by de- 
finition. The only hint I can give is that it won't be 
obvious what the concept is, even when you have a copy of 
the record. Also, there's a new Jody and the Creams albua, 
or whatever, on the way. I'd like to put these out on vi- 
nyl too, but I don't have enough money. 


SELECTED DISCOGRAPHY 


The Chrysanthemums: 
Is That A Fish On Your Shoulder Or Are You Just Pleased 


a) TolSee MevsLP > ay 
The XO Sessions 12" EP 
Little Flecks Of Foam Around Barking double LP 


The Deep Freeze Mice: 


My Geraniumgs Are Bulletproof LP 

Teenage Head In My Refrigerator LP 

The Gates Of Lunch LP 

Saw A Ranch House Burning Last Night LP 

I Love You Little BoBo With Your Delicate Golden Lions 


Neuron Music 12" EP 

War, Famine, Death, Pestilence And Miss Timberlake LP 
Tender Yellow Ponies Of Insomnia Insomnia LP 

Write to Cordelia Records, 8 Denis Close, Leicester, 
LE3 6DQ, U.K. for a mail order catalog, and include a 
dollar for a sampler cassette. 
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Times 

Fi3: It struck me as more of a heavy sound, a little more 

eccentric, where the first two were more... 

DH: ...commercial? 

F13: No, more straight ahead. 

Et Well, Dan, what did your mother and father think of 
rl? 


DH: My father said he finally knows what it's like to have 
John "Wadd" Holmes' sons. He told me that Mike had final- 
ly sunk into a, like, absolute sexual psychopath. 


BH? You see, my father makes the same mistake as most peo- 
ple, end thinks that Mike lives all these things, and he 
only lives about half of them. 


DH: The thing is, Mike writes the lyrics, and they were 
blaming me and Bill. 


F13: Well, you guys are active participants. 
guilt by association. 


I guess it's 


MG: They don't even know what the lyrics are until they 
hear me singing them! 


DH: It was funny, because my wife and I went to the house 
and had dinner. It was a nice dinner, and we walked into 
the kitchen, and my mother and father were both sitting 
there with scowls, and my mother goes, "We read the al- 
bum," and they were really sad about it, and essentially, 
what can you say? I mean, the last person in the world I 
even want to...I mean, I grew out of trying to bum my par- 
ents out when I was 16. 


BH: That's funny, I told them they were idiots! 
sad, sad day. 


F13: What kind of msic do your parents listen to? 
DH: Like Roger Whittaker. 
F13: So, "I'm Not Lisa" didn't win them over? 


MG: My parents liked it. They thought it was really fun- 
ny. My parents like all of our records. 

BH: Now tell me, you said that it took a little while for 
that record to grow on you. 

F13: Yeah, it did. "Cranberries," I think, kind of threw 
me, because that was a little more off the wall than your 
typical lyrics, and it almost sounded like... 


It was a 


DH: Go ahead, say it... 
MG: Like I was TRIPPING or something... 
F13: No. It almost sounded like Killdozer doing their 


idea of a Butthole Surfers song, or something...It was a 
little less straight forward... 


BH: Well, what was it, Mike? 


MG: I was riding a bus from Madison to Milwaukee, and my 
only concern was that every line have 17 syllables. 


F13: Some formalist excercise, huh? 


MG: That's what it was. No, really, the song is about 
visiting my grandparents for Thanksgiving. 


BH: Yeah, I suppose it could... 
MG: It's an entire weekend at my grandparents’ house 


Thanksgiving weekend. 
F13: Uhhh... 
MG: And then also some dabbling...shit I read in books. 


Ind also, if you look in the Book Of Revelation, the num- 
ber seven is in there an awful lot... 


F13: Oh, Christ... 
DH: What do you think is the best song on that record? 


Fi3: I couldn't pick out a “best song" on that record. I 
mean, if I had to pick out a "best Killdozer song," that 
would be easy. But a best song on Burl... 

DH: Best song? 


F13: "Going To The Beach," of course! I mean, I got a lit- 
tle worried the other night. I asked you, “Please hurry 
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up and play Beach," because I knew that if you didn't play 
it pretty soon, I wasn't gonna be able to remember it when 
you did. 


DH: No, we were done playing it. You said, “When are you 
gonna play 'Beach',*" and I said, "Wait a second. Are we 
in the same bar?" 


F13: Well, there you go...It was already too late. 
BH: I like "Beach" too. You know why I like "Beach"? 
MG: Why, Bill? 

BH: Because it means we're done! 

F13: You guys do a lot of covers... 


BH: We can do a whole set of covers, if we are 80 in- 
clined. 

DH: Before, I gave you like a kernel of knowledge, Mike 
and I wanted to be only in a cover band, and eventually it 
developed into Killdozer, and I think we're sort of return- 
ing to our roots. 


MG: Now and then we do a whole set of covers, and it bums 
out the audience, but we have the best night possible. 


DH: Why do we do it, BILL? 


BH: Because it's fun! I'll tell you why we do covers. Do- 
ing your own songs is like writing a paper, but doing cov- 
ers is like watching TV. It's a perfect good time. 
(skipping over a bunch of irrelevant-type stuff) 


DH: We are in search of daytime jobs. Even with the over- 
whelming success of the band, we want to work for fun, 
just so we don't lose our roots with the people. 


MG: We gotta keep in touch with the workin' stiffs. 
F13: What the hell was that!?! 


DH: I was just saying that, with our overwhelming success, 
we don't HAVE to work. We choose to work... 


F13: I don't care about the "overwhelming success," I'm 
talking about the "roots of the people." 

DH: We just work so we can stay acquainted with working 
stiffs. 


F13: You don't want to get too far away from your working 
roots, huh? 


DH: It's like R.E.M. They go on tour (and) they don't 
even know anybody anymore. But us, we're down there with 
the working people, and we're at least as successful as 
they are, if not more. 


MG: What's this!? I missed it! 

DH: I was saying that the only reason we work after the 
overwhelming success of the band is to... 

MG: Keep in touch with the people! 

DH: The people. With a capital 'p'. 

BH: Rub shoulders with common folks. 

Fi3: So you guys aren't too proud to pley in a hobo jungle? 


MG: We love hobo jungles, playing for the bundle stiffs, 
and the stuff-stew bums. That's where it's at. 


F13: You didn't sound all that excited about it an hour 
BZOree 
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